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 Abstract: 
 The objective of this project was to attempt not only to adapt the novel The Master and 
Margarita by Mikhail Bulgakov to the stage, but rather to translate it in both time and place to 
the stage. It has been more than 60 years since the novel was written, and as such the concerns of 
the characters have changed both in time and locale. Not only are their objectives adjusted, but 
the novel is ultimately that: a novel. Being a theatrical adaptation, the play must acknowledge its 
own existence as such and take issue with its form as much as The Master and Margarita does 
its own. The play is, ultimately, a failed one in my opinion. The greatest downfall thereof being 
the fact that theatre, drama, is centered around a single thing: conflict. The devil can be in 
conflict with no one but the divine, and as such any time he is on stage there is simply something 
missing. This failure is, to a certain extent, befitting of the piece for what it takes to heart as its 
issues. Enjoy.  
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PROLOGUE IN FIELD
The lights come up to reveal a stage empty but for a stand of tulips. We hear 
the sounds of wind.
It is peaceful.
NIKO
Come and see!
A man in baggy white garments reminiscent of Pierrot runs onstage. His head 
is bald. He sits by and then observes the tulips.
NIKO (CONT’D)
They’re pretty! You don’t usually get to see 
tulips wild like these are. COME AND SEE.
BUSTER enters at left. He is a short man that moves impulsively, almost 
childishly. He wears red. He rushes to the flowers, stepping on one.
NIKO (CONT’D)
Careful!
BUSTER
It’s just a flower.
NIKO
But it was my flower.
BUSTER
It’s still your flower. It’s just… horizontal now.
NIKO
You ought to be more careful, Buster. All the 
time.
BUSTER
What, little Niko doesn’t like it when I step <he 
crushes another flower> on his flowers?
SCHWARTZ
If you two are arguing again, I swear!
(CONTINUED)
BUSTER
He started it though.
NIKO
You stepped on my tulip.
SCHWARTZ enters at left. He is a tall man with a potbelly. He wears b lack.
SCHWARTZ
You two have been at each other’s throats for 
the past hour and a half. I don’t care who 
started it anymore, I just don’t want to get 
involved in it—are those tulips?
BUSTER steps on another tulip
BUSTER
Some of them used to be.
NIKO
I said stop.
He shoves BUSTER, who laughs.
SCHWARTZ
You two are insufferable. <He moves over to 
the three crushed tulips, picks one up> They 
certainly look fresh, though.
BUSTER
What, hungry again?
SCHWARTZ
Mind your own business. Very fresh…
NIKO
Don’t tell me… 
SCHWARTZ plucks a petal from the flower and eats it
Oh you’re intolerable.
2.
CONTINUED:
(CONTINUED)
BUSTER
That’s foul.
SCHWARTZ
He puts another petal in his mouth
You fools were arguing over the flower, I’m 
getting rid of the issue.
BUSTER
<Aggressively> We didn’t need someone 
else stepping into our business.
SCHWARTZ
I’m not stepping business! I’m not stepping 
into anything! I’m just counting the casualties. 
<He eats another petal> Happily so I might 
add.
NIKO
Quit eating my flower!
BUSTER
So you think you’re above us?
SCHWARTZ
I didn’t say that?
BUSTER
You may as well have.
SCHWARTZ
Can’t you leave me alone?
NIKO
No, if he leaves you alone, he’ll be after me! 
You’re aiming to get more “casualties” for 
your stomach, I see.
SCHWARTZ
No, no, no, no, no! Why are you circling on 
me? I’m—I’m just hungry!
3.
CONTINUED: (2)
(CONTINUED)
BUSTER
Keep it that way.
He walks upstage, alone, brooding
SCHWARTZ
<Points to the tulips> Could you…?
NIKO
MINE!
SCHWARTZ
Oh, come off it.
NIKO
Name one good reason I should let you have 
them.
SCHWARTZ
Pulls NIKO aside
If you… 
He looks over his shoulder at BUSTER
If you give me the flowers, I’ll take care of 
Buster.
NIKO
Why should I trust you, Schwartz?
SCHWARTZ
Well, you two have been arguing constantly, 
and Chloe isn’t here, so I’m the only one you 
really can trust can’t you? Plus you know how 
Buster gets and would you really want to take 
care of him or would you rather I did it, for the 
meager price of a couple tulips…?
NIKO
Well…
4.
CONTINUED: (3)
(CONTINUED)
SCHWARTZ
Just think about it. It’s all I’m saying. I’ll be 
over there. On the ground. Starving.
SCHWARTZ moves away from NIKO and sits on the ground. NIKO struggles to 
decide, he looks back and forth between the flowers and SCHWARTZ, who sits 
with a hand on his stomach.
NIKO
He brings two crushed tulips to SCHWARTZ
Alright, here.
SCHWARTZ eats the tulip petals voraciously, then licks his fingers, satisfied. 
NIKO looks at him expectantly
SCHWARTZ
What? What do you want? Oh, I get it. You 
want me to… that’s funny. No, I got what I 
wanted.
Beat
Well piss off, then.
He shoves NIKO away.
NIKO
You promised!
SCHWARTZ
We never shook on it.
NIKO
CHLOE!
SCHWARTZ
I’m still fairly hungry though.
BUSTER
Niko, don’t shout. My head hurts.
5.
CONTINUED: (4)
(CONTINUED)
NIKO sees that BUSTER has made his way over to the remaining tulips.
NIKO
That’s not very nice to say, Schwartz. Not 
when Buster’s head hurts as much as it 
does.
SCHWARTZ
What?
BUSTER
What did he say?
SCHWARTZ
Nothing! I said nothing!
NIKO
He said you were a coward.
BUSTER
He what?
SCHWARTZ
I WHAT?
NIKO
Yes, and that not only were you a coward but 
that you were acting like a woman over your 
headache.
BUSTER
<Moving on SCHWARTZ> Say it again.
SCHWARTZ
Buster, no I—I didn’t say anything, honest!
BUSTER
Say it again, I dare you.
SCHWARTZ
I can’t very well say something again if I never 
said it in the first place.
6.
CONTINUED: (5)
(CONTINUED)
BUSTER
Oh, so now you’re going to get cute with me?
SCHWARTZ
No! No, Buster. There, there. Deep breaths, in 
through the nose, out through the mouth. I 
didn’t say anything, I promise.
BUSTER
Like your promise to Niko just now.
SCHWARTZ
Buster, no! I would never do that to you… now 
just breathe, you must remember your 
temper.
BUSTER
My temper?
SCHWARTZ
I mean—
BUSTER
No, no I see what you mean. I understand. 
He puts his arm around SCHWARTZ and moves him upstage, away from the 
tulips. NIKO sees what is happening and hides in the flowers
You see? I’m in complete control of my 
temper. We’re friends. Old pals. I mean, we’ve 
spent the whole day together and you’ve only 
been reconciliatory the whole time! Niko is the 
one who’s been bothering me. You’re right. I 
should practice breathing more.
He removes a switchb lade from his pocket
I shouldn’t let my temper flare, should let it 
pop out so easily <on “pop” he activates the 
b lade of the knife>. I’ll work on that… 
tomorrow.
NIKO hiding in the tulips, covering his head, BUSTER repeatedly and viciously 
stabs SCHWARTZ in the stomach, in the chest, in the ribs. 
7.
CONTINUED: (6)
(CONTINUED)
SCHWARTZ falls to the ground, wailing, while BUSTER continues his attack 
until he is out of breath, at which time he stands, fixes his hair, folds the knife, 
putting it in his pocket.
BUSTER (CONT’D)
I feel better already.
Beat. BUSTER stands upstage, staring into the wings. NIKO plays in the flowers, 
inspecting them. SCHWARTZ remains dead onstage. Moments pass. CHLOE 
walks onstage. She is tall, very slim, very pale, and very beautiful. She passes 
her gaze over SCHWARTZ and does not seem troub led by it. Looks at 
BUSTER, looks at NIKO, then lights a cigarette. She walks downstage, kneels, 
smells a flower. NIKO gets defensive. CHLOE rubs his head, smells the flower 
again and walks away.
NIKO
Chloe? <She turns and looks at him> Could 
you make Buster apologize?
BUSTER
For what?
NIKO
For stepping on my flowers.
BUSTER
You little shit.
SCHWARTZ
He sits bolt upright
You little shit! I take all that and you’re going to 
rile him up again?
NIKO
Well if you hadn’t eaten my flowers!
SCHWARTZ
Well if he hadn’t stepped on them—
8.
CONTINUED: (7)
(CONTINUED)
BUSTER
I wouldn’t have if he hadn’t pushed my 
buttons—
NIKO
Well you were being grumpy!
SCHWARTZ
When is he not grumpy?
BUSTER
When are you not hungry?
NIKO
So far I’m blameless.
BUSTER
You’re selfish!
SCHWARTZ
And territorial and defensive and always have 
to be the first!
NIKO
Which is why I picked on Buster.
BUSTER
Because I crossed the river first?
SCHWARTZ
I thought you said it was because he was 
being grumpy!
NIKO
He was being grumpy and he crossed the 
river before me even though I told him to slow 
down!
BUSTER
It was a damn river!
9.
CONTINUED: (8)
(CONTINUED)
NIKO
I wanted to be first! It was my moment!
BUSTER
He runs downstage and begins stamping on all the tulips
Here is what I think of your fucking moment!
NIKO
Stop it!
The scene breaks down into a boyish, rolling fist fight wherein NIKO is trying to 
defend his flowers both from BUSTER (trying to step on them) and SCHWARTZ 
(trying to eat them). SCHWARTZ and BUSTER turn on each other at times 
arguing over who gets do destroy which of NIKO’s flowers. Chaos. CHLOE 
finishes her cigarette, drops it, steps on it. She is upstage.
CHLOE
Boys. <They freeze> Stand up, brush 
yourselves off. Now, we all know that messire
is busy. Correct?
ALL THREE
Yes, ma’am.
CHLOE
And that in his absence I have been left 
babysit you while you complete a fairly simple 
task. Correct?
ALL THREE
Yes, ma’am.
CHLOE
Have we accomplished any of it?
ALL THREE
No, ma’am.
CHLOE
I’ve made my point.
10.
CONTINUED: (9)
(CONTINUED)
NIKO
<Eyeing BUSTER and SCHWARTZ> Can’t 
you stick around even after Woland gets here, 
Chloe?
CHLOE
Now Niko, you know I’m only around here 
when I’m needed. I’m a busy woman.
SCHWARTZ
Everyone needs their good night kiss.
CHLOE
Exactly. Now if everyone would make up.
BUSTER
Niko. Schwartz. I can’t get around my nature.
NIKO
Nor can I.
SCHWARTZ
Nor I.
Beat
CHLOE
It smells like it will rain. Let’s go.
ACT I
SCENE 1
The scenes should flow one to the other as though moving from one dream to 
another. All furniture/ scenery should be minimal, representative, not realistic. 
Despite the relative sparseness of scenery and change of location, every 
attempt should be made to give the actors levels with which to play, especially 
WOLAND's retinue clowning around. We should not know if these are events or 
phantoms of our mind. 
Doubling is intended and a list of the appropriate doubles is supplied at the 
end of the script. 
11.
CONTINUED: (10)
(CONTINUED)
Darkness follows Woland wherever he moves.
We hear: the soft running of water, a slight breeze, the flapping of wings. More 
water. We hear footsteps on gravel. They pause. The lights finally come up. The 
stage is mostly empty. There is a lone, drooping tree stage right which casts a 
small, but discernib le shadow. It is swelteringly hot. We hear footsteps again: 
SAMSON enters onstage, alone, no one guiding him. His hair is a very short 
buzz cut, and a b lack strap, now damp with b lood, has been tied over his eyes 
in a dismal attempt to cover them.
Every few steps SAMSON stops, taps a foot, listens, slowly moves his arms 
around, prob ing the world around him. He is finding his way through the 
darkness. He listens. We hear water.
SAMSON
Shhh… please. River.
River, creek, brook, stream, just, just please
Shut up! Be quiet, lull, don’t hiss, don’t bubble 
don’t
Don’t don’t don’t don’t
Anything
I can’t hear my way when you’re talking so
So thickly.
He comes down to the water, that is, the stage apron, slaps the water
I SAID STOP!
This
I mean it’s delicate work
Work I’m not used to
So if you could just
Just just just just
Please. Be. Quiet.
The sound of you whispering from the 
distance,
Seduced me to come down, sit by the edge,
Slip my feet in, drink.
But now, I can’t get away.
Siren.
The great Samson. Conqueror betrayed,
Died on the banks of a stream,
Too blind to move away and find some shade.
12.
CONTINUED:
(CONTINUED)
A dove lands on the branch of the tree.
What’s that? 
He looks in the direction of the tree
A breath wind that landed on a branch
Who are you?
A red b ird lands next to it on the same branch.
Then a b lack one
The clapping of thunder,
The flapping of wings.
My friends, sing a little that I can find you.
A light b ird’s song can be heard and SAMSON stumbles his way towards it
We hear a voice in the distance
An old man. His eyes masked in white by age,
His beard but whisps of white,
He hands spotted, gnarled,
Tremble but at the edges, twitch.
Manoah
A man enters upstage center. He is MANOAH, Samson’s father, at least 65.
SAMSON (CONT’D)
What are you doing here?
MANOAH
Do you really have to ask?
SAMSON
I asked either way didn’t I?
MANOAH
Isn’t it a father’s right to see his son?
SAMSON
Isn’t it a son’s right not to see his father?
MANOAH
Well I’m here, now, either way.
13.
CONTINUED: (2)
(CONTINUED)
SAMSON
No matter how hard you try I’ll never look on 
you again.
MANOAH
Even if you wanted to.
SAMSON
What is this about?
MANOAH
You’ve never been an easy burden Samson.
SAMSON
I’m not everything you bargained for in a son?
MANOAH
Samson—
SAMSON
Has anything been easy for you Manoah? 
Nothing’s free, not even a babe left on your 
doorstep sent to plague you and harangue 
you. O woe is Manoah! O woe is he whose 
sheep are tenfold what they were and his 
lands double. If only he had let the nameless 
child starve in his basket.
MANOAH
Stop pitying yourself and come home with me.
SAMSON
No.
MANOAH
Is it that great of pleasure to sit here and 
wallow? Or is it better to come home, to 
accept the forgiveness we’re offering—
SAMSON
Forgiveness on a condition.
14.
CONTINUED: (3)
(CONTINUED)
MANOAH
What conditions are left? You’re lame. Your 
head is shaven. You’re no longer chaste. 
What are you to the community but a blind 
man to shake a cup at the doors of 
strangers? I’m here on my own accord. On 
the accord of the natural order, of the duty of 
father to son.
SAMSON
Natural order. Duty. Isn’t it my duty, my natural 
order to replace you?
He snaps a branch off the tree, begins to shape it into a club
MANOAH
Put it down.
SAMSON
No.
MANOAH
I’m your father, put it down.
SAMSON
No.
MANOAH
You’ll alert the Philistines! I’ll… I’ll yell if you 
strike me and they’ll come running.
SAMSON
Let them come.
MANOAH
Please, stop, what do you want?
SAMSON
Tell me why you’re here.
MANOAH
Forgiveness!
15.
CONTINUED: (4)
(CONTINUED)
SAMSON
Your bones creak and your lungs wheeze, old 
man, you’re not hard to find in this darkness.
He raises the branch
MANOAH
Wait! Wait. There is something.
SAMSON
Someone.
MANOAH
Someone.
SAMSON
A woman.
MANOAH
You… knew?
SAMSON
In the distance. Standing on a knoll… 
perhaps.
He points in the distance
MANOAH
Yes. Come, come!
He calls and motions to an unseen woman offstage.
SAMSON
Think ahead next time. Maybe you shouldn’t 
douse the goods you peddle in so many 
perfumes.
MANOAH
Bring the boy!
SAMSON
A boy? Hers?
16.
CONTINUED: (5)
(CONTINUED)
MANOAH
No! Why would—no it’s a servant boy.
SAMSON
It’s getting crowded all of a sudden.
MANOAH
Send the boy for bread! And get over here, 
would you?
SAMSON
Cheap scent. You couldn’t shell out even 
once could you.
MANOAH
Now stop this.
SAMSON
So what’s wrong with her? She missing an 
ear? Some horrific scar?
MANOAH
I said stop.
SAMSON
Or is she fat? Only have one tooth?
MANOAH
She has plenty of teeth.
SAMSON
So then she’s fat.
MANOAH
She’s neither!
SERAPHINA enters
SERAPHINA
Hello.
17.
CONTINUED: (6)
(CONTINUED)
SAMSON
Nice to see you.
MANOAH
I’ll let you two catch up.
He exits
SAMSON
Catch up?
SERAPHINA
Can I sit next to you?
SAMSON
I would rather you didn’t.
SERAPHINA
So…
SAMSON
So you can stand right there.
SERAPHINA
You’re a Danite.
SAMSON
Am I?
SERAPHINA
I'm from Ephraim. 
SAMSON
I find little worth in names.
SERAPHINA
Oh.
SAMSON
Should I have a reason to?
18.
CONTINUED: (7)
(CONTINUED)
SERAPHINA
They carry power.
SAMSON
They carry only the power you give them.
SERAPHINA
That could be said of a lot of things. 
SAMSON
Indeed.
SERAPHINA
I didn't know Samson was so quiet. I expected 
him to make a little more noise than this.
SAMSON
That time is past.
SERAPHINA
Or perhaps you could make noise... 
elsewhere. Come home with me.
SAMSON
No.
SERAPHINA
There's a trade-off for everything. You have 
lost your sight, but you still have your name. A 
name which still carries worth with your 
people.
SAMSON
I don't want to be a trophy.
SERAPHINA
Not a trophy... an example. 
SAMSON
Of how to live in darkness.
19.
CONTINUED: (8)
(CONTINUED)
SERAPHINA
Return to the tribes with me... It will be more 
worth your while than waiting for your death in 
a cell. 
SAMSON
I'm worth the same in the hands of the 
Philistines as I am in the hands of Israel. 
Broken.
SERAPHINA
We love you still. I love you still. For what you 
were and what you may yet be.
SAMSON
And yet there's nothing I offer you.
SERAPHINA
You have more than you think. You're wiser 
than many of the elders, no matter how 
impulsive. It is death to bury your talent.
SAMSON
But with my talent buried I am free to do as I 
will. Sit under a tree by a stream. 
SERAPHINA
And yet in exchange for that talent you could 
have all the love a heart could muster. In 
exchange for your patience you could have all 
the loyalty a wife can possess. In exchange 
for not burying that talent you would have me, 
you would have all of the tribes to hold you up.
SAMSON
The tribes haven't been particularly happy 
about my performance thus far.
SERAPHINA
They and I are willing to forget that if you just 
come home. If you just refuse to throw 
yourself away like this. 
20.
CONTINUED: (9)
(CONTINUED)
SAMSON
I'm tired of conditions. 
SERAPHINA
Samson--
SAMSON
I am. I'm tired of if and then. I've listened to 
your proposition. And all I can say is leave me.
SERAPHINA
But we promise--
SAMSON
It's not "no." It is simply "leave me."
SERAPHINA approaches SAMSON and kisses him on the cheek. He reacts. 
She exits to one side of the stage while SAMSON exits upstage. 
SCENE 2
The transition is seamless, like waking from a dream. We hear voices offstage
NIKO(OFF)
Well what do you think?
DESUET(OFF)
What did I think?
SCHWARTZ(OFF)
That’s what he said.
BUSTER(OFF)
Did he not speak clearly enough for you?
DESUET(OFF)
No! No… It’s not that at all…
VIOLET(OFF)
Well what is it, then? I’d like to hear your 
opinion!
21.
CONTINUED: (10)
(CONTINUED)
DESUET (OFF)
Violet, now is not the time.
VIOLET(OFF)
I’m not starting anything!
During the last two lines, five people appear onstage from the wings. DESUET, 
VIOLET, NIKO, SCHWARTZ, and BUSTER. The retinue are in different 
costume, playing roles as it were. NIKO is dressed as a wealthy, swanky 
producer and loving every second of it: all white three-piece suit with a bowler 
hat to match. SCHWARTZ plays at a personal assistant and wears a simple 
b lack with an inordinate amount of multi-media: b lackberries, Bluetooth
headsets, watchie-talkies; you name it. BUSTER plays the role of body guard. 
He wears a white dago underneath a b lood red polyester jumpsuit. He knows 
he looks ridiculous in this and isn’t happy about it. It was probably NIKO’s idea. 
DESUET wears slacks, an oxford and a sweater vest. VIOLET wears a short 
dress or skirt: nothing provocative, nothing elegant, just to the point.
DESUET
I never said you were! Just. Bear with me for 
once.
SCHWARTZ
We’re still waiting on an answer.
DESUET
It’s just a little sudden is all.
NIKO
The story’s been around for years.
DESUET
No, not that, of course it has. And it’s a good 
story, it is. But—you. Here, now. I mean just 
this morning I was—I mean when I was 
eating breakfast this morning I did not think 
that three men would turn up out of the blue 
and show me—
BUSTER
Tell you.
22.
CONTINUED:
(CONTINUED)
DESUET
Tell me a new play. And I’m just not sure I’m 
in the buying mood, to be honest.
VIOLET
It’s so rare that we produce new work. Only 
every once in a while. And even then “new” is 
a relative term.
DESUET
Our audience, you see, they’re… well let’s put 
it this way. Theatre can be described as a lot 
of very different things encompassing any 
number of stories… our audience observes 
only a slice of the discernible plethora as 
actually being “theatre.”
BUSTER
And what we showed—
SCHWARTZ
Told. What we told you. The play. Is it your kind 
of deal? Mister Nikopolis would be intrigued 
to know.
NIKO
But you don’t have to tell us whether or not you 
want it just yet. We don’t have to push the old 
boy around do we? Here, here, let’s just sit. 
And we can chat about it. You got any coffee?
VIOLET
LUKE!
He calls into the wings.
LUKE waltzes in, head down and holding a clip board, he’s a union man. He is 
small, square, and fairly lazy. He is a seasoned theatre gofer and knows that 
protocol can keep him from doing any actual work.
LUKE
Yep?
23.
CONTINUED: (2)
(CONTINUED)
VIOLET
Coffee order.
LUKE
I’ve got the form right here.
He flips a few pages back on his clip board and pulls out a form for a coffee 
order which he generally carries a few copies of
VIOLET
Our guests don’t know how to fill out a coffee 
form, so could you kindly…
LUKE
Ma’am… Ma’am as the building manager you 
told me never to spend—
VIOLET
So could you kindly just get some coffee.
LUKE
Never to spend money without the proper 
paperwork and approval. And without the 
proper forms I might not get reimbursed. And 
say I sprain my ankle on the way out there, 
you going to pay for the doctor? Cause the 
union won’t. Not unless there’s a form.
VIOLET
FORGET ABOUT THE FORM. How do you 
gentlemen take your coffee?
LUKE
Fine. What’ll ya have.
SCHWARTZ
Black coffee will be fine.
LUKE
Size?
24.
CONTINUED: (3)
(CONTINUED)
SCHWARTZ
…what do you mean?
LUKE
Well there’s tall, grande, venti, trenta, or if 
you’re feeling adventurous, quaranta.
SCHWARZ
One of each.
LUKE
Got it.
He starts to leave
SCHWARZ
Well weren’t you going to take everyone’s 
orders?
LUKE
But you said—
NIKO
My associate has an appetite for everything, 
you see.
LUKE
Oh. What’ll your order be then?
NIKO
I would like a tall milk with a splash of coffee.
LUKE
And you?
BUSTER
I don’t want anything.
25.
CONTINUED: (4)
(CONTINUED)
NIKO
He pulls LUKE aside
Get him something pink to match his outfit. 
The smaller the better.
DESUET
Is that about it with the coffee? We were 
discussing business. SHARON!
SHARON runs in with a veritab le pile of books and papers, more papers 
trailing behind her. She is tall, lanky, and awkward.
SHARON
Yes, sir, Mister Desuet, sir?
DESUET
Where are the papers for revenue from last 
year?
SHARON
Last calendar year or last fiscal year, sir?
She begins flipping through the stack of papers
DESUET
Both.
SHARON
Oh God.
VIOLET
Sharon, breathe.
SHARON
I don’t know if I keep calendar year on my 
person! It may be filed away, oh God.
VIOLET
Sharon! Sharon. Calm down.
26.
CONTINUED: (5)
(CONTINUED)
SHARON
Right. Right right right. Breath. Okay. Okay.
VIOLET
Remember. We’re not going to fire you over 
something small.
SHARON
Not going to fire me.
VIOLET
We don’t pay you. We have no reason to fire 
you.
DESUET
Oh forget it. Would you get her out of here?
They exit
DESUET (CONT’D)
Why here?
NIKO
Excuse me?
DESUET
Why did you bring your show here?
NIKO
Well, it’s the National.
DESUET
I know that.
BUSTER
We feel a script of this… magnitude… 
deserves the attention and care that a 
national theatre can provide.
DESUET
The National.
27.
CONTINUED: (6)
(CONTINUED)
SCHWARTZ
Precisely. The National theatre of the United 
States of America. Situated in the Capitol. 
Prestigious, renowned, state funded—
DESUET
State funded?
BUSTER
That’s what the man said.
DESUET
This is a big mistake then. We’re not “The 
National Theatre of the United States.” It’s not 
like England, France or even Germany. We’re 
just a theatre called “The National.” There’s 
nothing like that in America.
SCHWARTZ
You mean…
NIKO
In a nation of 400 million people…
BUSTER
That spends billions of dollars on tanks…
SCHWARTZ
Pork barrels…
NIKO
Pensions for pencil pushers…
ALL THREE
They couldn’t find a few million dollars a year 
to provide its populace with even a single 
theatre?
DESUET
No. Which brings us to the question I asked 
before. Why here?
28.
CONTINUED: (7)
(CONTINUED)
There is an awkward pause. No one knows what to say. From the back of the 
playing space we hear an older man’s voice
WOLAND (OFF)
We like the space.
Enter WOLAND an older man, between the ages of 55 and 65. He stands 
upright, though he walks with a cane and a subtle limp in his left leg. Wherever 
he goes onstage is slightly darker, more sinister.
WOLAND (CONT’D)
It has a certain echo, a certain… je ne sais
quoi shall we say?
DESUET
And just who are you?
WOLAND
I brought this whole project to light. Niko, 
Schwartz, go wait for me outside. I’ll instruct 
you shortly. Buster, stay here.
DESUET
Where are they going?
WOLAND
They don’t know yet either. Now. Mister 
Desuet—
DESUET
How do you...
WOLAND
I overheard one of my associates mention 
your name. We would like to use your space 
for our little show.
DESUET
I don’t even know who wrote the play!
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WOLAND
Who wrote the thing is not important now. Nor 
if it is a play. What is important is that we can 
reach some sort of bargain.
DESUET
Tell me your name first.
WOLAND
Must we really go through this?
DESUET
I’ll see it on the contract one way or another.
WOLAND
Well then. Please. Allow me to introduce 
myself. M.F. Stopheles. 
DESUET
Now we can talk business.
WOLAND
Let’s step into your office…
The three exit the stage into the darkness
SCENE 3
We find an attractive young woman sitting alone at a writing desk. She speaks 
aloud what she has written/what she is writing. The room is dim, as though it is 
only composed of the desk and whatever light comes from a human in thought.
MARGIE
My…love,
My love my love my love. Are you listening? Are 
you sitting at a desk hunched over too? Are 
you listening? You’re probably cleaning up 
someone else’s mess, grumbling the whole 
time. 
Beat
I cleaned today. I know, I find it hard to believe 
myself. Me. 
30.
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Changing sides in the great mess battle. You 
know I always thought it was kind of funny 
how organized you kept everything…except for 
your own space. Like keeping that one clean 
and organized was putting things where you 
needed them which, for anyone else, was 
simply… in the way.
Anyway.
I decided to tackle the bookshelf—thing. I 
mean you’ve seen it, there are as many knick-
knacks on the shelves as there are books. 
But I started organizing the books. I tried 
putting them in order alphabetically by last 
name, but then Charles Dickens, Emily 
Dickinson, and John Donne all got mashed 
together in this kind of threesome I don’t think 
any of them would really have enjoyed… well. 
Donne might have. And not to mention the fact 
that all the memento-type-things can’t be 
alphabetical. So I threw that idea out and tried 
a kind of chronology, you know, date of 
publication, and within that kind of an attempt 
at grouping movements together. But put 
together that way Woolf and Hemingway were 
alternating and touching and, and well on top 
of that Shakespeare and Cervantes ended up 
on the same shelf which made the whole 
thing sag and the knick-knacks were all 
bunched together in weird spaces so I just 
tipped everything onto the floor.
Turned on some music.
And just moved one book at a time. Book by 
book.
And each time I moved a book onto the shelf I 
thought, “Gosh the music’s kind of quiet,” and 
so I’d turn it up louder. And the first books 
went smoothly. This one here, oh! and that 
one in between. 
31.
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(MORE)
(CONTINUED)
But the fuller the shelves got, the harder and 
harder it was to find a place for the new ones 
in the midst of the rest of them, and all the 
while I didn’t realize I had kept turning the 
music up, how loud it was getting and 
apparently the people upstairs from me either 
got annoyed or got worried and called the 
building manager who knocked on the door 
but I didn’t hear him ‘cause I was so 
ingrained in this stupid fucking bookshelf. So 
he called the police, and all the while I was 
tearing my hair out yelling “Arouet, Arouet, 
where do you go? Next to Diderot? NO! Next… 
to… Vonngeut. Vonnegut!” And the music 
swelled with this enormous wall of bass and 
it rattled my bones, and my lungs, and all of 
the books, all of the trinkets quivered together.
And you weren’t there.
And I just wanted that noise, those thick 
waves of bass to just force themselves 
between all the particles in my body and just 
dissolve me right there. And the bass broke, 
and underneath it the whole time had been 
the sound of waves and you could just feel 
them lapping, lapping, but you can’t tell if 
you’re on the shore or under the sea.
Anyway.
I did the bookshelf that way…everything fits in 
it now, looks good… feels… okay. But you 
can’t find anything in there that you’re looking 
for. Not without, like, really looking, and then 
you kind of end up just searching from top to 
bottom hoping to pick it out. You’re better at 
organizing things anyway… The cops came, 
gave me a ticket, said to be sure to keep the 
music down during the week. I cried, though, 
so I didn’t have to pay the ticket.
How have you been?
Love,
Margie
P dot S dot. Actually write back this time, 
would you? I miss you.
32.
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MARGIE (CONT'D)
(CONTINUED)
She finishes the letter. Holds it up. Looks it over. We hear a key in the door. 
MARGIE rushes to fold the letter and put it into an envelope. She does not finish 
before VIOLET enters, so stands quickly, holding the letter behind her back.
VIOLET
You would not understand…how strange my 
day was. Even if I told you.
MARGIE
I think I could.
VIOLET
It’s a long story.
MARGIE
Is… there an abridged version?
She plays with the letter behind her back
VIOLET
I already told you the abridged version.
MARGIE
Oh.
VIOLET
What are you so fidgety about?
MARGIE
I’m not fidgety! …am I? Just. 
She sits back down 
Tell it to me as quickly as possible, I guess? 
I’ve got… an appointment. I was just leaving. 
You’re never home this early.
VIOLET
An appointment?
MARGIE
Yeah! Yes. An appointment.
33.
CONTINUED: (3)
(CONTINUED)
VIOLET
Is it an appointment… with a man?
MARGIE
I…. guess you could call it that.
VIOLET
MARGIE! Well why didn’t you say so before? 
I’ll be quick.
MARGIE
Okay.
VIOLET
So there we were, Desuet and I.
MARGIE
Desuet?
VIOLET
The stodgy director.
MARGIE
Oh, him.
VIOLET
So there we were talking about the season 
when all of a sudden these three guys come 
in. A little guy, a round guy, and this angry one, 
and they start tellin’ us they want to put up a 
play at the National.
MARGIE
What play?
VIOLET
That’s just the thing. They walked in uninvited, 
sat down, then took out this manuscript and 
started reading from it like it was a casual day 
in the park. Like it was some closet drama.
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MARGIE
Was it any good?
VIOLET
I don’t know.
MARGIE
Oh, come on Vi, you have pretty good taste, 
how was it?
VIOLET
It’s not that. I… just… when they started 
reading it… I wasn’t there anymore. I mean I 
was there but my mind…I immediately started 
day dreaming. It’s not like I got bored and 
stopped paying attention…. But I seriously 
doubt I could tell you anything accurate 
beyond the title. I mean… I was… I don’t know 
it was weird.
MARGIE
So you’re telling me that three men appeared 
out of thin air in the offices today, read a script, 
and you hallucinated immediately upon 
hearing it.
VIOLET
Well when you put it like that…
MARGIE
I didn’t put it like that, you did, just now.
VIOLET
I think hallucinate is a bit strong of a word, you 
know, it’s not like I was on drugs. I just, you 
know, my imagination ran away with it I 
guess.
MARGIE
There’s a first time for everything, I suppose.
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VIOLET
I guess you’re right. Spreadsheets are more 
in my comfort zone.
MARGIE
So assuming your hallucination—
VIOLET
Please… call it a day-dream at least?
MARGIE
Your day-dream. Whatever. What was the play 
about?
VIOLET
A sad, blind man. Sitting under a fig tree. 
Waiting for someone or something to show 
him the way.
MARGIE
It sounds boring.
VIOLET
I think it was Samson and Delilah. Yeah! It 
was.
MARGIE
What?
VIOLET
It was! Like a new version, or something. But 
the weirdest thing of it all was that in my day-
dream, well in my day-dream Michael played 
Samson.
MARGIE
I have to go.
36.
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VIOLET
Oh right! Your appointment. I’m so sorry, what 
with me getting all misty about a silly 
hallucin—day-dream. Go. Go, go, go! I expect 
to hear about him when you get back.
MARGIE
Okay…
She tries to hide the letter as she leaves
VIOLET
<Re: the letter> What is that?
MARGIE
Uhm. A bill. Have to mail it today.
VIOLET
Margie, you don’t have to hide the bills from 
me, I should pay some of them too. I don’t get 
paid much, but still!
MARGIE
Yeah! Yeah, I mean. It makes sense. We’ll 
talk about it when I get back.
VIOLET
Oh! Yes, go!
37.
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ACT II
SCENE 1
SAMSON and the BOY (played by the same actor as WOLAND) sit onstage. 
SOMSON knows the boy to be there and simply ignores him. He picks in the 
sand with the branch he previously tore from the tree. The BOY (WOLAND) 
shrugs his shoulders and plops down on the ground. He begins to gnaw on one 
of the loaves of bread in the basket.
BOY
You want some?
SAMSON
No.
BOY
More for me.
Beat
You sure you don’t want any?
SAMSON
I said no.
BOY
Suit yourself.
He begins to crunch on the bread very loudly. Perhaps loudly breaking off a 
number of pieces.
SAMSON
Stop that.
BOY
Stop what? Crunch
SAMSON
Look, do you have to do that so loudly?
BOY
You said you didn’t want any.
38.
(CONTINUED)
SAMSON
I don’t want any but that—
BOY
You don’t have a stake in the bread, so you 
can’t tell me how to eat it.
SAMSON
Listen, you little brat—
BOY
Crunch. He speaks the following line with a haunch of bread in his mouth
What’s that? I can’t hear you when I’m eating 
this crunchy bread.
SAMSON
Fine! Give me some bread.
BOY
What’s in it for me?
SAMSON
I won’t hit you.
BOY
No I mean what’ll you trade?
SAMSON
You were offering it before!
BOY
But I never said it was free.
SAMSON
I don’t have anything to trade.
BOY
Doesn’t seem fair you get some bread and I 
get nothing…
39.
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SAMSON
I never told you to get the bread in the first 
place! I never told you to eat it, I never told you 
to bring the bread to me.
BOY
But I’m here anyway.
SAMSON
I noticed.
SAMSON turns his back on the BOY(WOLAND) grumbling to himself, hoping 
the BOY will leave him alone. The BOY (WOLAND) throws a haunch of bread at 
SAMSON, hitting him in the back of the head.
BOY
Deal with me!
SAMSON
What?
BOY
Deal with me! Hit me if you really want to! <He 
pokes SAMSON with the end of a loaf> You 
won’t catch me though!
SAMSON
Get over here!
Angered, SAMSON proceeds to chase BOY (WOLAND) around the stage. 
SAMSON is so unsuccessful it is comical. He finally gives up and collapses, 
exhausted.
SAMSON (CONT’D)
Would you just leave me alone? Take your 
bread and go. I won’t be any more part in this.
BOY
Come on, make me a bargain!
40.
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SAMSON
Here’s a deal. I don’t take your bread. You 
leave me alone.
BOY
You can’t ignore yourself out of this.
SAMSON
I never had any part of it! The bread, this 
whole thing was my father’s idea!
BOY
Loving outside of Judea and fighting a losing 
battle with the Philistines was your father’s 
idea?
SAMSON
What?
BOY
Nothing!
SAMSON
No, what did you just say? Who are… who 
told you that—
BOY
Quit that!
He throws another piece of bread
SAMSON
Throw all you want at me. Torment me how 
my father told you. I’m not going to trade, I’m 
not going to fight. I’m not playing your games. 
I never wanted any part of it.
BOY
But the game is here anyway, and it’ll keep 
being played in spite of you, Samson. You 
can’t just decide you’re above or below it. You 
were part of it before you could even decide.
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SAMSON
But I did decide.
BOY
To fight it, yes. How’d that work out for you?
SAMSON
Can’t you see? <Re: his eyes>
BOY
Can’t you? Think about what’s happened. 
Would you have done anything different?
A pause
SAMSON
I guess not.
BOY
Maybe you should fight like you have a stake 
in the game instead of barking about a room 
without doors.
SAMSON
A room without doors? Just what kind of child 
are—
BOY
<Once again assuming a childish demeanor> 
Want to trade? I’ll give you the biggest piece!
SAMSON
I have nothing to trade! I can’t give you my 
tunic, I have no gold, and I’m not wearing 
sandals.
BOY
You’re wearing a blindfold.
SAMSON
You want this?
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BOY
<Mouth full again> Better than nothing.
SAMSON
If you insist.
SAMSON painfully removes the dressing. It is important that the fabric be 
recognizable, whether by the b lood pattern or the fabric’s texture, what-have-
you. The BOY daintily takes the wrappings, rolls them up, and hands SAMSON 
a loaf of bread.
BOY
Thanks!
He begins to leave. As he does so, he taps SAMSON on one shoulder, then 
gives him one last, solid whack across the other side of his head with a bread 
loaf. As he dashes offstage he yells back
Don’t fight it because you hate it, fight it 
because it’s yours!
SCENE 2
The lights cross-fade to stage right, as SCHWARTZ erupts onto the stage at a 
full sprint, thriving with energy. He is spinning, bouncing, dancing, twitching. He  
would not be able to stop moving if his life depended on it. NIKO plods onstage
a few seconds later, wiping his brow, dragging his cane from the previous 
scene. They both wear the same costumes as before.
SCHWARTZ
And that is how Woland got to liking chess in 
the park so much!
NIKO
Because of bread?
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SCHWARTZ
He could feed the pigeons, you know? Anyway 
the chess part started in the 13th century 
when he lost real, real, real, real, real, 
reeeallly bad to William—he said “The old 
bastard cheated,” though I can never really tell 
whether he’s telling the truth or not, you 
know? Wow what a day. That air. That 
sunshine. Those birds. Wow. Wow. Wow.
NIKO
Did you really have to drink all of those coffees 
at once?
SCHWARTZ
Can’t help myself. Did you really have to try to 
race me to the top of hill after hill after I’d had 
the aforementioned coffee?
NIKO
Can’t help myself.
SCHWARTZ
Has earth always vibrated so much? I mean 
really, <he makes a humming noise through 
his teeth> you know?
NIKO
Stop twitching and tell me where we’re going 
already! We’ve been going in circles.
SCHWARTZ
Well you kept trying to race me!
NIKO
I did! Now tell me where we’re going!
SCHWARTZ
I don’t know!
NIKO
What do you mean you don’t know?
44.
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SCHWARTZ
I thought you knew!
NIKO
Why would you think that? I didn’t even hear 
Woland tell us what we were doing!
SCHWARTZ
You didn’t?
NIKO
No! I was… I don’t know, distracted by 
something, then you just shouted “Okay!” then
ran off beckoning me to come with.
SCHWARTZ
Oh. Well I thought you had an idea of where to 
go. What with all the racing…
NIKO
Enough about the racing! What are we doing?
SCHWARTZ
Impersonating the conversation between himself and WOLAND
WOLAND: Schwartz, come here.
ME: Yes, sir!
WOLAND: I must stay here and talk to the 
director.
ME: Excellent idea, sir!
WOLAND: Did you drink all that coffee 
already?
ME: Can’t help myself.
WOLAND: Oh, Schwartz…
ME: Sorry, sir.
WOLAND: Well. Take Niko and acquire 
finances.
ME: Niko, sir?
WOLAND: The short, bald, unattractive and 
overly competitive fellow you’ve worked with 
for the past five centuries or so?
45.
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ME: I know who he is, but why can’t I take 
Buster along?
NIKO
Wait.
SCHWARTZ
What?
NIKO
Did he really say those things about me?
SCHWARTZ
Short, bald, unattractive and overly 
competitive? No. That you’ve worked with me 
for five centuries? Yes.
NIKO
Oh.
SCHWARTZ
Then he said that I couldn’t take Buster along 
because Buster was going to be doing 
something else, and so I said, well why can’t I 
go along with Buster? And he said that Buster 
didn’t need to be looked after but that if he 
split the two of us up we would find some way 
to get into trouble
NIKO
We get into trouble together just as often…
SCHWARTZ
THAT’S WHAT I SAID and he seemed pretty 
mad that I said that so then I… wait. Did I. Or 
did you. No Buster said… or…. WOLAND told 
me to shut up and that it was our job to 
acquire finances.
NIKO
Finances?
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SCHWARTZ
<He sings the word> Finances!
NIKO
But why?
SCHWARTZ
I… don’t know.
NIKO
Well… Why would Woland need money?
SCHWARTZ
To buy someone out?
NIKO
He doesn’t need money to make bargains 
with people.
SCHWARTZ
True. True. True. <He starts testing the word> 
Truuuee. TRue. trUE. 
TTTTRRRRRUUUEEE—
NIKO
Schwartz!
SCHWARTZ
Sorry!
NIKO
Why would Woland need finances?
SCHWARTZ
<He sings it again> Finances! Woland never 
needs finances.
NIKO
Right.
SCHWARTZ
So if he told us to get them…
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NIKO
It must be about the getting, not about the 
finances!
SCHWARTZ
We’re like little detectives!
NIKO
So if it’s about the getting…
SCHWARTZ
Then it’s about us! And them. The us part is 
simple.
NIKO
We want to have fun.
SCHWARTZ
As always. And what is fun for me?
NIKO
Not what’s fun for me.
SCHWARTZ
So it’s something that’s fun for the both of 
us…
NIKO
You don’t think…
SCHWARTZ
What?
NIKO
You don’t think he’s ditching us do you? Why 
else would he be so vague?
SCHWARTZ
Maybe, maybe, maybe! MAYBE he wanted us 
to get lost and get acquainted with the 
surroundings!
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NIKO
That’s stupid.
SCHWARTZ
That was stupid.
NIKO
Okay. Okay. So it’s not about us having fun.
SCHWARTZ
We make our own fun!
NIKO
Yeah!
SCHWARTZ
And if he was ditching us, what goes around 
comes around!
NIKO
That goes without saying.
SCHWARTZ
But back to our task. If acquiring finances isn’t 
about us having fun…
NIKO
And it’s not about the money,
SCHWARTZ
But it is about the taking…
NIKO
Then it must be about who we’re taking it 
from!
SCHWARTZ
Which means we need to find the least 
deserving people with the most amount of 
money per capita…
49.
CONTINUED: (6)
(CONTINUED)
NIKO
In Washington D.C.?
SCHWARTZ
In Washington D.C….
NIKO & SCHWARTZ
They look at each other in a moment of realization. They say it at the same 
time
Congress.
SCHWARTZ
Singing the word as the two exit stage left>
Finances!
The scene changes locations. We find two SENATORS, one male and one 
female, walking and talking.
CONGRESSWOMAN
What I was trying to say is that if Roberts 
keeps stealing the pudding from my lunch, 
he’s going to have hell to pay.
CONGRESSMAN
You know what you should do?
CONGRESSWOMAN
Ask him nicely to stop doing it? Start writing 
my name on my lunches? Leave a note on my 
lunches that say “Touch my snack pack and 
I’ll kill you”?
CONGRESSMAN
Please! We are sophisticated, grown human 
beings. Notes and threats are for people who 
aren’t able to communicate with one another 
in a civilized manner. What you should do is… 
well what’s the next bill on the schedule?
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CONGRESSWOMAN
Something about education or something. 
Funding. Fee books to public schools. I didn’t 
really read it, you know. HQ told me to vote no, 
so I’m not onboard.
CONGRESSMAN
But… would you be on board if there were a 
cup of pudding involved?
CONGRESSWOMAN
That’s a bit low.
CONGRESSMAN
And by a cup of pudding, I mean a cup of 
pudding each day and a security detail by the 
refrigerator along with swipe card entry into 
the fridge area to ensure there is no theft of 
said snacking materials.
CONGRESSWOMAN
And just where am I supposed to magic up 
some funding for that? No one’s going to vote 
for the bill in the first place, it’s too much 
money going to the lost cause of public 
education.
CONGRESSMAN
I think you just answered your own question. 
You see, no one will vote for the bill if it’s 
going towards public education. But if those 
funds were reallocated to Congressional 
Food Protection Services…
CONGRESSWOMAN
Then we’d win the bill. So what, security 
detail, snack packs, and a security system is 
a hundred thousand a year or so? Kids don’t 
read these days anyway.
SCHWARTZ and NIKO enter dressed as paparazzi/reporters
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SCHWARTZ
Excuse me! Excuse me! What might you two 
be doing out here? What about the taxpayers? 
The liberals?
NIKO
<Taking pictures> And now, just a little to the 
left, good. Now like a tiger. Yes.
CONGRESSMAN
How did you two—?
SCHWARTZ
Ah! So he admits it! There are two of us! And 
what about the union of the state?
CONGRESSWOMAN
I’m sorry, this is a secured area. We’re not 
taking comments at this time.
NIKO
Aw, but why not? Which side is your good 
side, by the way, I can’t seem to figure it out?
CONGRESSMAN
We’re calling the police.
NIKO
Oh, I wouldn’t do that.
SCHWARTZ
No, I wouldn’t do that at all if I were you and 
you were me.
CONGRESSWOMAN
Are you threatening us?
NIKO
No, no. We’re just saying if we was you we 
wouldn’t want other people to know that we’d 
been fraternizing with the other side, you see 
what I’m getting at?
52.
CONTINUED: (9)
(CONTINUED)
He holds up a photo of the two together.
SCHWARTZ
Who ever thought of a Democrat and a 
Republican talking to one another? In broad 
daylight.
CONGRESSMAN
He begins laughing
Oh, you, you two are rich. That’s a good one.
CONGRESSWOMAN
You mean, you actually think, I mean, come 
on, are you new?
The two senators continue to laugh
NIKO
I don’t get what’s funny. And I know funny. I’ve 
been taking pictures of you two.
CONGRESSMAN
Is this your first press detail or are you just 
amateurs?
CONGRESSWOMAN
Let me explain something to you. The party 
system? It’s a joke. It has been for years. It’s 
just a way to keep the people distracted by 
debates, not know which side really has the 
right points. That way we can continue to do 
what we do, or rather don’t do, and you guys 
get a fair share from it. Can’t believe your 
boss didn’t explain that to you. It’s really day 
one stuff.
NIKO
<To SCHWARTZ> Are you ready for the fun 
part?
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SCHWARTZ
I was afraid you’d never ask.
NIKO
<To CONGRESSMAN> Where were you at 
7:38pm on July 16th three years ago?
CONGRESSMAN
Oh, God, I don’t know. I was probably here?
SCHWARTZ
Come now, I’m sure you remember more 
clearly than that. Here. I’ll give you a hint. You 
weren’t in the country.
CONGRESSMAN
I’ll have you know I haven’t left the United 
States in five years.
NIKO
Oh really? You see I find that really quite 
fascinating… and untrue. Because, you see, 
I’ve got a couple photos here that could attest 
otherwise. The first, you see, is you in 
Bangkhok, holding a newspaper, your arm 
around a fat man wearing gold jewelry.
He produces the photo
CONGRESSMAN
So I took a vacation. What about it.
SCHWARTZ
Oh it’s the second picture which is much 
more fascinating, Senator. It’s of you entering 
a hotel room with a 13 year old Thai prostitute.
NIKO
And based on these airline records
He produces them out of thin air 
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and some bank statements showing  you 
purchased the tickets, I wouldn’t be surprised 
if there were ten or fifteen other pictures like 
these floating around.
CONGRESSWOMAN
That’s… disgusting. Atrocious, how could I 
have even associ—
SCHWARTZ
But don’t think you’re getting off so easily 
either, Senator!
NIKO
No, no, not getting off easy at all…
He pulls out a men’s wristwatch
Recognize this?
CONGRESSWOMAN
Oh! That’s my cousin’s watch! Where did you 
find it? Do you know where he is?
SCHWARTZ
It’s quite admirable of you to try to hide things 
from us.
NIKO
Really, stand up acting. But.
SCHWARTZ
But we know as well as you where your 
cousin is.
NIKO
Do you want us to say it out loud? Or do you 
want to? I think it’s always better to get things 
off your chest yourself.
CONGRESSWOMAN
He’s… at the bottom of the Potomac.
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SCHWARTZ
I applaud your courage to get that out in the 
air. I also applaud your courage to drown a 
direct relative of you for his homosexuality. It 
did put a damper on your campaign plans, 
didn’t it?
NIKO
Wow! It feels so much lighter out here all 
ready! All those secrets up in the air, allowed 
to breathe!
CONGRESSMAN
Alright, we get it. What do you—
SCHWARTZ
Shush! We’re not through. Now. You have 
been allowed to carry on as you have for too 
long as it is. But.
NIKO
But. If you promise to be better… we’ll let you 
go. On one condition.
SCHWARTZ
<He sings the word> Finances!
NIKO
We’ll have to take some of that delicious, 
delicious pork barreling off of your hands.
The lights cut out
SCENE 3
A bench on a street. We hear fanfare and the noise of a crowd of people. 
BUSTER sits on the bench. He holds a newspaper in front of his face. Turns the 
page. Checks his watch. Looks left. Looks right. Turns the page. He sits. 
Checks his watch again. 
BUSTER
She had better be here soon. 
56.
CONTINUED: (13)
(CONTINUED)
He looks down and speaks to the ground as one might look to the sky and 
speak to God.
You know I'm not patient. <He sees someone 
coming.> And you know I'm bad with... 
women.
MARGIE walks on stage, head down. She carries a facsimile of the letter made 
from flash paper in front of her. BUSTER sticks out his leg, she trips, the letter 
slides. MARGIE explodes.
MARGIE
You tripped me!
BUSTER
No I didn't, you tripped on your own.
MARGIE
You're lying, I saw your leg.
BUSTER
You may have seen my leg move, but I didn't 
see you. I was reading my newspaper.
MARGIE
I could have really been hurt.
BUSTER
Are you?
MARGIE
...no.
BUSTER
I'm sorry you tripped, miss.
MARGIE
YOU tripped ME.
BUSTER
<Growing frustrated> No. I didn't.
57.
CONTINUED:
(CONTINUED)
MARGIE
Well then why weren't you concerned when I 
fell? Everyone else looked.
BUSTER
I--
MARGIE
It's because you knew it would happen 
because YOU TRIPPED ME, prick!
BUSTER
<Shouting> Why don't you sit down, miss, I'm 
afraid you might have hit your head. There, 
how's that?
MARGIE
I don't want to sit.
BUSTER
Sit.
MARGIE
No.
BUSTER
SIT.
MARGIE
I'm busy. I don't have time to sit.
BUSTER
<He snaps his fingers> But don't you feel 
faint? A little dizzy? It was quite a fall.
MARGIE
No thanks to you!
BUSTER
<He looks at his fingers. Snaps more 
deliberately.> Are you sure you feel okay?
58.
CONTINUED: (2)
(CONTINUED)
MARGIE
<Unaffected> Why do you keep snapping like 
that? I could have you arrested, you know...
BUSTER
<Snapping three or four times> What is wrong 
with you? <She grabs the side of her head> I 
mean, what's wrong?
MARGIE
My head... I'm a little dizzy.
BUSTER
Fabulous, it's about time. Sit down. 
MARGIE
<She sits> If this is a serious injury, you're in 
for it. 
BUSTER
No police officer is going to arrest me just 
because you said I tripped you.
MARGIE
But.. You..... Trip...
BUSTER walks over and picks up the letter that MARGIE dropped.
BUSTER
And just what have we here?
MARGIE
It's a bill.
BUSTER
I'm more observant than Violet. 
MARGIE
How do you know Violet?
59.
CONTINUED: (3)
(CONTINUED)
BUSTER
The letter has no address. And has no stamp. 
It's not a bill.
MARGIE
Give it back.
BUSTER
What, Margaret wants her little love letter 
back?
MARGIE
It's not a love letter!
BUSTER
Well let's just open it to prove me wrong!
BUSTER begins to open the letter despite MARGIE'S protestations. MARGIE 
stands up and makes a grab for the letter, misses, and faints towards the 
audience. BUSTER catches her before she falls.
BUSTER (CONT’D)
That'll take a while to wear off, you know. The 
dizziness. 
MARGIE, still in BUSTER's arms, snatches the letter and gets away, having only 
feigned fainting. The flash paper facsimile erupts in flames, disappearing. 
BUSTER produces another copy from within his jacket.
BUSTER (CONT’D)
I admire your perseverance. 
MARGIE
I... just give me my letter back!
BUSTER
Are the contents that secret?
MARGIE
Vi would... look you just can't.
60.
CONTINUED: (4)
(CONTINUED)
BUSTER
I'll give you the letter back. In a minute.
MARGIE
I don't have a minute!
BUSTER
Are you bleeding?
MARGIE
No...?
BUSTER
Are you in the process of becoming 
deceased?
MARGIE
No.
BUSTER
Then you have a minute.
MARGIE
But--
BUSTER
No buts. Sit.  Now then. What should we talk 
about.
MARGIE
Theft?
BUSTER
This isn't theft it's extortion.
MARGIE
So you admit it!
BUSTER
I never denied it. But shush. It's just a letter. 
And it's such a beautiful day, don't you think? 
61.
CONTINUED: (5)
(MORE)
(CONTINUED)
Who in their right mind would spend all their 
time rushing around trying to deliver a silly 
little love letter.
MARGIE
It's not a love letter.
BUSTER
You see that's funny because I was under the 
impression that it was addressed to "My love."
MARGIE
You read my letter?
BUSTER
It's still sealed. I can smell the sweat from it 
though. After a couple centuries it gets pretty 
easy to tell when it's "love sweat."
MARGIE
That's kind of gross.
BUSTER
You're telling me. 
MARGIE
Wait what do you mean centuries--?
BUSTER
Funny thing, love.
MARGIE
No, I want to talk about centur--
BUSTER
What do you think it is?
MARGIE
I don't know.
62.
CONTINUED: (6)
BUSTER (CONT'D)
(CONTINUED)
BUSTER
You don't know? Do you think you'll know if 
you find it?
MARGIE
I don't know.
BUSTER
Ah. I see. She's shy about it. Well if that's the 
case...
He stands up to leave.
MARGIE
You said you'd give me my letter back!
BUSTER
Not if you break the rules of the game. If you 
want to close up and be as silent as a clam 
then no one gets the letter.
He begins to leave.
MARGIE
Love! Is. Um. Good.
BUSTER
Fascinating observation.
MARGIE
It's something we... all deserve.
BUSTER
That's better.
He sits.
MARGIE
It's uh
BUSTER
Magic?
63.
CONTINUED: (7)
(CONTINUED)
MARGIE
No. That's a cliche. Stupid.
BUSTER
Happiness?
MARGIE
Acceptance.
BUSTER
Infatuation?
MARGIE
Incorporation.
BUSTER
Reconcile?
MARGIE
This is stupid!
BUSTER
If you don't want to play the game...
MARGIE
No there's no game to be played. All of these 
words, they're the same thing! 
BUSTER
I think there are slight varia---
MARGIE
But they're not. They're all equally useless. I 
wasn't saying I don't know to be difficult, 
though I do do things like that, I was saying I 
don't know because I DONT KNOW. It's 
something as cliche as it is unique.
BUSTER
But--
64.
CONTINUED: (8)
(CONTINUED)
MARGIE
No. No buts. Love isn't dog. Dog you can see. 
I can point to that dog--what is that, a poodle?
At the word "poodle" BUSTER sits bolt upright. Perhaps gives a little wave.
MARGIE (CONT’D)
I can point to that poodle and say "dog" or 
"poodle" and then we agree, we say yeah 
"poodle" means that thing there. But love? 
How can you know what I mean by that, or 
how can I know what you mean by that? I can't 
point to two people doing the horizontal polka 
and say "love." I could say "sex" because 
that's what that would be. Same thing with 
kissing, holding hands, poetry, everything. But 
love, I mean it's foolish to think you can point 
to it and say, there, that's what it is. There's no 
exchange of information about love. No 
exchange of anything. No If you clean the 
dishes I'll sweep the floors. I mean there is 
that, but half the time you sweep the floors 
anyway and he, she, whatever, they do the 
dishes. It's, it's, it's... LOVE. 
BUSTER
You mentioned poetry...
MARGIE
Same thing! Same damn thing. How can I 
possibly know what Shakespeare is talking 
about? It's been 400 years since the guy 
croaked and I'm supposed to look at a 
sonnet, and say, oh well rosy cheeks blah 
blah. Love. Poetry, love. Poetry is the act of 
trying to make incomprehensible things, 
feelings, trying to make them 
comprehensible. And it's futile! A love poem, 
it's like a window. 
65.
CONTINUED: (9)
(MORE)
(CONTINUED)
The blinds are down, and you say "oh I 
wonder what's behind that window, and you 
pull the string and the blinds fly up and 
through the window comes this overwhelming 
light because, you know the blinds were down 
before, you didn't know how bright it was 
outside, and your eyes slowly adjust and you 
try to make sense of what's on the other side 
but you really, you can't because that tree is 
always changing, wind blowing, rain falling. 
The window is never the same for the next 
person. I've looked out the window of my 
apartment and been furious, I've looked out 
that same window and been euphoric! 
BUSTER
All of this is to say...
MARGIE
All of this is to say that you need to give me my 
God damn letter back, because I can point to 
the letter and say letter. There's no gap in 
communication there.
BUSTER
I'll give you the letter back under a single 
condition.
MARGIE
Tell me what it is first.
BUSTER
You can only get a glimpse of love, you say?
MARGIE
If you're lucky.
BUSTER
Give me a glimpse.
MARGIE
This is stupid.
66.
CONTINUED: (10)
MARGIE (CONT'D)
(CONTINUED)
BUSTER
If you want the letter...
MARGIE
Fine! Love. 
During the following monologue BUSTER joins MARGIE at some point, saying 
the same words that she does. By the end it should be just him. It should be 
clear that MARGIE has borrowed the words from someone else. 
MARGIE/BUSTER
I don't know. It's not going to make any sense, 
you know. Just warning you. Love. Okay. It's. 
Well. Holding hands. To start. Well I guess 
you see each other's eyes first. You make eye 
contact. Then you hold hands. Then you... 
Grow closer. Then you grow even closer. 
Closer. Then farther. Apart. Then that 
apartness makes you want closeness and so 
you get closer again. And again. And again. 
And you hold hands again. And the hands 
have fingers, each one precious, and on the 
tips of those fingers, prints. And those prints 
are marks of him. And those prints print 
themselves all over you and you wait for every 
inch of you to be swathed, painted purple with 
the ink of his fingerprints, the prints of his 
fingerprints. And those little mounds, the 
swirls and circles, channels and scars 
expand, inflate breathe until they are the world 
on your skin, the topographical map of their 
soul on your skin. And you look at that hand 
holding yours and it wriggles and those twists 
and turns become your world and your eyes 
and mind absorb them, and they become 
mounds of shifting desert sands.. Your own 
zen gardens. Plowed fields. Those 
fingerprints are the ripples quivering in 
puddles as drops slide from roof tops and 
kiss the earth with a pucker. 
67.
CONTINUED: (11)
(CONTINUED)
BUSTER
A fairly apt description. 
MARGIE
You--
BUSTER
Would you like your letter back?
She doesn't answer.
BUSTER (CONT’D)
I'll take that as a yes. You only get it on one 
more condition. I lied before.
MARGIE
What's the condition.
BUSTER
Smart girl. The condition is this: you deliver 
the letter to the address written on it.
MARGIE
But there is no--
BUSTER
Look again.
He hands her the letter. He begins to walk offstage.
MARGIE
How do I know this isn't some weird psycho 
trap?
BUSTER
<Without turning> You're delivering it to a 
public place. You'll have to trust me on that 
one.
68.
CONTINUED: (12)
(CONTINUED)
MARGIE
What makes you think I'll actually deliver it? 
What's stopping me from just forgetting this 
ever happened?
BUSTER
I think we both want to see that letter delivered 
to the person for whom it was written.
He exits without looking at her again. She looks at the letter, looks in the 
distance where he just exited, and rushes off in the opposite direction.
ACT III
SCENE 1
WOLAND and DESUET enter. They are in DESUET's office.
WOLAND
And that, my friend, is the in and out of it.
DESUET
The in and out.
WOLAND
The whole nine yards.
DESUET
Eh. Eight.
WOLAND
Eight?
DESUET
Well. At least not the whole nine. Eight and a 
half is more like it.
WOLAND
I don't think I catch your meaning.
DESUET
One night.
The "run: is only one night.
69.
CONTINUED: (13)
(CONTINUED)
WOLAND
Is that a problem?
DESUET
It's not a problem per se--
WOLAND
Because I could pay more for a single night if 
that's the issue.
DESUET
You're not very good at bargaining, are you?
WOLAND
If only you knew.
He pulls out a handkerchief and wipes his forehead. It is the b loodied cloth 
which once covered Samson's eyes.
DESUET
Shows don't last one night. They last weeks--
three nights a week, and so on.
WOLAND
Well, think of our use as more... more of an 
exhibition.
DESUET
Where's the money in it?
WOLAND
Your end of the contract has been drawn has 
it not?
DESUET
I mean we're doing fine, really. It's not my end 
I'm worried about.
WOLAND
You're worried for my sake.
70.
CONTINUED:
(CONTINUED)
DESUET
You could say that.
WOLAND
There's no need to worry about me or my 
retinue--
DESUET
Worry isn't the best word. Curious, I suppose 
is better. There are plenty of other venues for 
"exhibition." And with what money you're going 
to pay for this space,.. Is there any room to 
make anything back?
WOLAND
Well.
DESUET
And if it's an "exhibition," do you really need a 
full performance space? It's all just a 
little...convenient. 
WOLAND
Exhibition isn't the right word. Pageant, I 
suppose, better. There is only one venue 
possible or this rite and I have chosen it, your 
theatre. We have made an agreement as to 
the price and---
DESUET
This building isn't intended for pageant, or 
rites. It's got a box office and a concession 
stand!
WOLAND
I required a theatrical space.
DESUET
For a "pageant," a "rite?" It's the safety of my 
building that I worry about. 
71.
CONTINUED: (2)
(CONTINUED)
WOLAND
The building will be fine.
DESUET
Well as long as you know you'll be paying for 
any misuse of the space with your "pageant."
WOLAND
The theatre is not being misused. It is being 
used just for that which it was intended. Not 
all theatre has five acts. 
DESUET
No. They do not.
WOLAND
Not all theatre fits into a neat Shakespearean 
box with three plots rotating episodically. 
Some theatre does not have a silent 
audience, some theatre has no audience at 
all, but believers.
DESUET
Okay ,calm down. Curious. I'm curious, 
remember? 
WOLAND snaps. DESUET notices but does nothing.
WOLAND
Do you have a problem with the idea of a 
pageant?
DESUET
No.
WOLAND
Then let's get past it. 
DESUET
I'm just looking out for my own behalf. Self 
interest. 
72.
CONTINUED: (3)
(CONTINUED)
WOLAND
Yes, well. That doesn't mean--nevermind. 
DESUET
No, what were you saying.
WOLAND
It was nothing. Forgive me. 
DESUET
Well then. The box office will open at 6?
WOLAND
Oh there's n need for that. 
DESUET
No need. For the box office?
WOLAND
We can handle that ourselves. 
DESUET
Someone has to take tickets.
WOLAND
I'm saving you precious expenses here. My 
retinue will take care of admissions.
DESUET
Then who will be on stage?
WOLAND
Myself and my retinue.
DESUET
But they're tearing tickets.
WOLAND
It's laid out in the paperwork! It's not a 
complex concept. They tear tickets. Then they 
enter the theatre house. 
73.
CONTINUED: (4)
(CONTINUED)
DESUET
I don't read fine print, generally: I write it. Look, 
I can't just let you have full run of the place for 
your "pageant," which I still have no idea what 
you mean by, even for the prices you're willing 
to pay.
WOLAND
I'm not going to burn the building down.
DESUET
It's a necessary evil, Mister Stopheles.
He mispronounces it.
WOLAND
<Correcting him> Stopheles.
DESUET
Right. Sir--
WOLAND
It's best to know the name of who you're 
dealing with. 
DESUET
I apologize! The fact remains that I need an 
employee here for insurance purposes.
WOLAND
What about the two I met before? What were 
their names....
DESUET
Luke... and Sharon?
WOLAND
Yes. The union man and the... well... frantic 
one.
74.
CONTINUED: (5)
(CONTINUED)
DESUET
You want those two idiots here?
WOLAND
Idiots might not be the best word...
DESUET
I exaggerate. But they're of no use to you.
WOLAND
That's the point. They're supposed to be 
ancillary. We've been through this. I've my 
associates. 
DESUET
But I have plenty of... useful employees.
WOLAND
I prefer working with people I know.
DESUET
But--
WOLAND
You can learn a lot about someone by simply 
asking them for a cup of coffee. I trust the 
two...
DESUET
Luke and Sharon.
WOLAND
Luke and Sharon. And I'll even compensate 
you for having to staff them for me.
DESUET
I can't argue with that. You must have a 
captive audience.
WOLAND
Captive?
75.
CONTINUED: (6)
(CONTINUED)
DESUET
You know. An audience willing to go to 
lengths to see this... exhibition. 
WOLAND
Well, I suppose you could call them captive. 
DESUET
Willing to pay, huh?
WOLAND
I don't...
DESUET
I mean, with all you're spending on the space 
and the... privacy, I guess, you must be raking 
in... oh! That's why you don't want ticket 
tearers.
WOLAND
It's not...
DESUET
You're modest. Or nervous. About your profits. 
Clever. That's your business though. As per 
the contract. Should have thought of that 
sooner.
WOLAND
Quit assuming things! There's no money 
involved. No ticket price. 
DESUET
But you're--
WOLAND
Spending inordinate amounts on the space? 
Does one need profit to profit? Money is an 
object only to those who can't see past the 
edge of the bill. 
76.
CONTINUED: (7)
(CONTINUED)
DESUET
No need to--
WOLAND
But there is need to--
DESUET
Let's take a moment here. No need to get 
mad. 
WOLAND
It's easy to get frustrated when dealing with 
children.
DESUET
Children.
WOLAND
How else would you describe petulance and 
ignorance?
DESUET
Now just hold on a sec---
NIKO <OFF>
Messire! 
WOLAND
Yes, Niko. Come here.
NIKO <OFF>
<Sounds of struggle> One.. I... second, hold 
on it's... 
NIKO enters. He now wears the tie of one of the politicians from their previous 
appearance. Throws a pair of enormous suitcases on stage. Smiles sheepishly.
NIKO
Just a second.
He disappears. He Reappears dragging two more large suitcases with 
Schwartz sleeping on his back on top of them, a hand cozily on his potbelly.
77.
CONTINUED: (8)
(CONTINUED)
NIKO (CONT’D)
Hi. 
DESUET
Hello.
WOLAND
What is this. What is wrong with Schwartz.
NIKO
He. Um. Had a lot of coffee. And. Um.
DESUET
Crashed.
NIKO
Yes. Sorry, Woland.
WOLAND
You see, now, why I'm not concerned with the 
ineptitude of...
DESUET
Luke and Sharon.
WOLAND
Luke and Sharon. 
NIKO
But we did what you told us to do!
SCHWARTZ
<Mutters sleepily> Finances.
NIKO
Finances!
SCHWARTZ
Just like you....
NIKO
Said. Just like you said.
78.
CONTINUED: (9)
(CONTINUED)
WOLAND
Finances...? I said nothing about... Excuse us.
WOLAND claps his hands. Beat. 
WOLAND (CONT’D)
I appreciate your giving us our privacy.
DESUET
What? 
WOLAND
My point exactly.
DESUET
Why can't I... <he snaps by his ears, hears 
nothing> oh God. Oh God. Please, no.
NIKO
Well Schwarts and I we--
DESUET
What's happened? Please you need to help 
me, I can't hear.
WOLAND
One moment, Niko. 
WOLAND claps his hands once then motions to DESUT to be quiet. DESUET 
grabs his throat, though not in pain. He can no longer speak.
WOLAND (CONT’D)
What were you saying?
SCHWARTZ
Finances....
NIKO
Exactly. We went and got the finances you 
wanted.
79.
CONTINUED: (10)
(CONTINUED)
WOLAND
What are you talking about?
NIKO
Well Schwartz and I left here and we raced to 
the top of a hill and then we got lost during the 
race but we got to the top of the hill, he won, 
which made me mad, he had a competitive 
advantage. It wasn't fair. But we got to the top 
and saw where we were supposed to go and 
went downhill and then we... started racing up 
another hill... and it... kind of happened again 
but THEN--
WOLAND
Stop. Just stop. When you left here, did you 
know where you were going?
NIKO
Schwartz did. 
WOLAND
Would you wake him up?!
NIKO
Hey. Schwarz, get up.
He does not move.
NIKO (CONT’D)
Come on, get up, Messire... wants...
He stands him up on his feet.
NIKO (CONT’D)
There.
SCHWARTZ slumps to the ground again. 
NIKO (CONT’D)
I'm sorry... um.... Finances?
80.
CONTINUED: (11)
(CONTINUED)
SCHWARTZ
Finances! 
WOLAND
Get up you bum.
SCHWARTZ
Yessir. 
He stands up, drowsy.
WOLAND
What are these suitcases.
SCHWARTZ
Finances! 
WOLAND
Quit saying that. Did you know where you 
were going when you left here?
SCHWARTZ
To do what you told us to.
WOLAND
And do you think...
SCHWARTZ
We acquired finances just like you said to.
WOLAND
I said no such thing! You stood here twitching 
while I tried to tell you to get five ounces--
SCHWARTZ
Finances!
WOLAND
NO. FIVE. OUNCES. Of mandrake root. 
SCHWARTZ
Oh. I didn't hear that.
81.
CONTINUED: (12)
(CONTINUED)
WOLAND
Because you ran off twitching and yelling 
finances before I could say it. 
SCHWARTZ
Why didn't you stop me?
WOLAND
Because I have you two do this every time we 
make a stop. Mandrake for my knee pain. 
SCHWARTZ
Oh yeah...
WOLAND
Finances. Finances?! Why would I need 
money?
NIKO
I said that! That's what I said, Schwartz!
SCHWARTZ
Don't throw me under the bus. You had the 
idea that it was who we were supposed to 
take them from! 
NIKO
No that was you! 
SCHWARTZ
No it was you!
NIKO
Nuh uh! You said that us getting finances 
wasn't about us having fun.
SCHWARTZ
But it was kind of fun.
NIKO
It was, wasn't it? 
82.
CONTINUED: (13)
(CONTINUED)
SCHWARTZ
But you said it was who we were taking it 
from!
NIKO
But you were the one who said it was about 
the taking which made me think that!
WOLAND
Quit bickering.
They don't. In fact their argument escalates, they improvise accusations, 
eventually turning to childish insults, "You're fat," etc. Their arguments turns into 
physical b lows and they roll around on the floor while DESUET continues to 
freak out about having lost his voice and hearing. While NIKO and SCHWARTZ 
are rolling around on the floor, BUSTER enters. He and WOLAND exchange a 
look. WOLAND points to NIKO and SCHWARTZ still fighting. BUSTER goes to 
break up the fight, but accidentally gets pulled into it himself. The three 
continue to fight until the entire stage darkens with WOLAND's anger and he 
booms...
WOLAND (CONT’D)
Nikao, Purros, and Melas, stop it this instant. 
They freeze in their tracks.
WOLAND (CONT’D)
Get over here.
The three line up.
WOLAND (CONT’D)
What is in those suitcases?
SCHWARTZ
Finan--I mean money. Money, sir. 
WOLAND
How much money?
NIKO goes and opens the suitcases, one by one. They are filled with inordinate 
amounts, piles really, of loose money.
83.
CONTINUED: (14)
(CONTINUED)
NIKO
<Back in line> A lot, sir.
WOLAND
A suitable answer. Where did it come from?
SCHWARTZ
Congress.
WOLAND
You got them to earmark something that fast?
SCHWARTZ
Well. Earmark isn't the right word.
NIKO
We didn't go about it the sleazy way...
SCHWARTZ
We kind of... blackmailed them for this money.
NIKO
Or white mailed if you consider that they kind 
of deserved it.
WOLAND
So. I wanted you two to return with five ounces 
of mandrake. A simple task. And you find a 
way, instead, to return with four suitcases of 
extorted money.
NIKO
In small,
SCHWARTZ
Unmarked bills.
WOLAND
But no mandrake.
BUSTER
Messire?
84.
CONTINUED: (15)
(CONTINUED)
WOLAND
Yes, Buster?
BUSTER
If I may. I completed my task. In fact I had 
done so in enough time that, assuming Niko 
and Schwartz would screw up somehow, 
retrieved the mandrake myself.
He produces a small satchel and holds it out for WOLAND who takes it, then 
shoots a glare at NIKO and SCHWARTZ.
WOLAND
You two know my knee gives me trouble when 
we go distances. But. With this in hand. I 
suppose your frivolous, self imposed task of 
acquiring dirty money was... successful if 
futile. We'll find some use for it. Well done.
NIKO
It was my idea. In the first place. To acquire 
finances.
SCHWARTZ
That's not true at all. Messire he's out right 
lying. It was my idea to acquire finances. In 
fact if I hadn't misheard you we never would 
have done it.
NIKO
But ultimately the congress thing was my 
idea.
SCHWARTZ
Pretty sure it was mine.
WOLAND
We are not doing this again. 
NIKO & SCHWARTZ
Sorry.
85.
CONTINUED: (16)
(CONTINUED)
WOLAND
Buster.
BUSTER
Yes?
WOLAND
What would I do without you?
BUSTER
I'm flattered, sir. Might I point out that Desuet 
is on the verge of cardiac arrest?
WOLAND
Ah. Yes. Forgot about that.
He snaps his fingers.
WOLAND (CONT’D)
So what have we left to talk about?
DESUET
I heard that. I heard that! Why, why didn't you 
help me? I was deaf, I thought I was about to 
die and you just stood there.
WOLAND
Losing your hearing is just something that 
happens. And trust me you're not going to die 
anytime soon. Well. Not immediately anyway.
DESUET
What? Who--Why didn't you help me? You 
weren't even concerned that---I mean you 
weren't really concerned at all!
WOLAND
There's a fairly apparent answer for that. I was 
not concerned for your having lost your 
hearing and voice simply because it was my 
doing.
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CONTINUED: (17)
(CONTINUED)
DESUET
Your doing.
WOLAND
Did I stutter?
DESUET
Are you crazy? I want you out of here this 
instant. I don't care how much you're paying 
me, and I don't know where that money came 
from but I do not want you or any of it 
associated with my theatre. 
WOLAND
Now just--
DESUET
No! Get out! You're insane. Thinking you can 
cause me to go deaf, paying for everything 
taking nothing back, certifiably insane.
WOLAND
I'd like for you to sit down.
DESUET sits automatically, like a dog obeying orders.
DESUET
I don't want to sit. 
He tries to stand but cannot. 
DESUET (CONT’D)
What is.. Am I dreaming? Did I die?
WOLAND
I assure you, good sir, you are quite alive. My 
associates here and I have a lot of experience 
with the deceased, and you're not among 
them. Yet.
BUSTER
Still breathing.
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(CONTINUED)
NIKO & SCHWARTZ
Positively. 
BUSTER
Messire, might I suggest we call the stage 
hounds.
DESUET
It's stage hands, you idiot. Now release me 
this instant.
BUSTER
I think, sir, I mean what I say. And I said stage 
hounds. 
NIKO
Come here Luke, come here boy!
SCHWARTZ
Oh Sharon! I've got your favorite treat!
Luke and Sharon enter on their hands and knees. Sharon has her tail between 
her legs, while Luke, more like a bulldog, loafs around. Perhaps stops, flops on 
his stomach, then continues on.
WOLAND
Now boys, I know they're lovely animals, but 
you know we can't keep them.
SCHWARTZ
But Woland!
NIKO
We promise to take care of them and clean up 
after them!
BUSTER
No.
NIKO
Messire, don't listen to Buster, I promise.
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(CONTINUED)
BUSTER
The last time you got an animal you forgot to 
feed it and three weeks later I found it in my 
suitcase because and I quote "You couldn't 
find a better place for it."
NIKO
Schwartz put it there!
BUSTER
Woland is the only one who should have 
animals, and he prefers cats, anyway.
WOLAND
I do miss Behemoth at times.
SCHWARTZ
What better way to fill that space... than...
WOLAND
But all things must come and go. 
NIKO
But aren't they cute? Look Luke is drooling! 
Aw....
DESUET
What is this? Is this some practical joke? Is it 
my birthday and I forgot?
WOLAND
Luke. Sharon. Go visit your former master.
The two dog-humans go to DESUET with relative reluctance. 
WOLAND (CONT’D)
He won't bite, I promise. 
They begin playing with DESUET who, while still frozen to the ground, has use 
of his arms. 
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CONTINUED: (20)
(CONTINUED)
WOLAND (CONT’D)
I've found the company of animals always 
helps with bad news.
DESUET
Bad news? 
WOLAND
Yes, indeed. It is bad new for you. Not 
particularly bad for us.
DESUET
What could be worse.
WOLAND
Oh significantly more. However. Let's not get 
side tracked. The bad news: I, despite your 
protestations, will not be leaving this theatre. 
In fact I plan on using just as I intended to use 
it.
DESUET
Your pageant is not happening here.
WOLAND
Mmm. Pageant. Not the right word. Ritual 
would be closer. You see this theatre, its 
placement on the earth, is very unique. Water 
has this ability to carry powerful, albeit 
ethereal, currents. And this theatre is between 
two branches of the river. Then you must 
consider, too, that it is at the center of a circle. 
The beltway I believe you call it. Another great 
purveyor of energy, the circle. And, ultimately, 
we must use the National as it stands on 
charged ground. No real way to explain how 
that one came about.
DESUET
I will not let my theatre be used for... for... that! 
Whatever you're implying. Sharon, Luke, stop 
this, call the police.
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(CONTINUED)
NIKO
That's not going to work! Animals can't use 
telephones. Come here Sharon!
SCHWARTZ
Come here, Luke! 
WOLAND
Don't look so down, Desuet. After all, your 
theatre will be home to hundreds of 
distinguished guests, known throughout 
history! Infamy has always lasted longer than 
fame, don't you think?
DESUET
This isn't-- It can't--it's not natural!
WOLAND
Natural? What would you know about natural? 
What would any human know about "natural." 
You're the most abnormal things on the 
planet, after all. Never have been ones for 
being "natural." Self interest. That's 
something that's natural. You can see it in 
pigeons, or hyenas fighting over a corpse. But 
even pack animals, a herd of gazelle, they let 
the weak fall even if though they stick to 
numbers. You though. You found a way past 
that, against the grain you made it so that your 
strong were only as powerful as your weak. 
Strange indeed. Have you ever seen gazelles 
building a city?
DESUET
Well--
WOLAND
Don't answer that. My point is this. You're not 
natural. The only natural thing about you is the 
flesh that covers your bones. 
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(MORE)
(CONTINUED)
You see compassion in animals sure, even 
love, but bot enough to make every one in 
their species happy which, I grant, humans 
miss on frequently, but ultimately you can't fit  
billion people on a planet without a little 
compassion. And this brings us to here, and 
now, where the most able and advanced 
nations are turning to their natural roots. It's a 
pity. When so many people want to be 
monstrosities of nature and actually love one 
another, they're blinded by nature. The green 
back of nature.
DESUET
You're saying, nothing!
WOLAND
Can you make no use of nothing, nuncle?
By this time NIKO and SCHWARTZ should be absorbed in playing with LUKE 
and SHARON. BUSTER at WOLAND's side, applying mandrake to his knee, 
DESUET still on the ground. 
MARGIE enters, holding the letter, upstage. She looks at the scene in front of 
her.
MARGIE
Did I come at a bad time?
DESUET
Help, please they're--
WOLAND snaps his fingers. DESUET is mute.
BUSTER
Not at all. Please. Come in. 
MARGIE
Where's Michael?
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WOLAND (CONT'D)
(CONTINUED)
BUSTER
Michael? Oh, yes. Yes. He'll be here. Come, 
join us. We were just about to take tea. 
NIKO and SCHWARTZ rush off to get tea. 
BUSTER (CONT’D)
Please. Have a seat. 
MARGIE
On the ground?
WOLAND
Where are our manners? Luke. Sharon. Here.
The two "dogs" come over and wait patiently: Luke from apathy, Sharon from 
fear. 
BUSTER
Please. Have a seat.
MARGIE
On...a person.
BUSTER
Consider them multi-talented. 
MARGIE
Sorry...
She and WOLAND sit down, while BUSTER stands at WOLAND's side.
BUSTER
You made it.
MARGIE
To deliver my letter.
WOLAND
To deliver your letter! Indeed.
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(CONTINUED)
BUSTER
We ran into one another on the street earlier.
WOLAND
What a coincidence! Imagine that. And on the 
very evening of our little exhibition. 
MARGIE
Oh you're in the theatre business?
WOLAND
Theatre, yes. Business, no. 
MARGIE
Oh. Okay. Look this is obviously a bad time, I 
mean, you guys don't even have chairs and--
BUSTER
If it makes you feel more comfortable we 
could stand.
MARGIE
Well, I mean... it is kind of cozy... 
WOLAND
Perhaps we should trade chairs then, mine's 
all bony! <He lets out a forced laugh> 
MARGIE
Uh. Haha. Yeah. I really should... Go. That 
man doesn't look happy and that's probably 
not good.
WOLAND snaps his fingers. DESUET falls asleep.
WOLAND
He always gets cranky when he's tired.
MARGIE
Oh. 
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(CONTINUED)
WOLAND
Besides when those two buffoons get back, 
there'll be two glasses of tea and who shall--
NIKO
<Running on stage> No, Schwartz! You can't 
have any more this is for the guest, Miss 
Margie! 
MARGIE
Oh, oh wow, he knows my name. Okay I really 
should go. Here's the letter. You can just have 
it. Plus I have a dentist's appointment.
SCHWARTZ
<Entering> You were at the dentist's 
yesterday.
MARGIE
You guys probably have lots of, you know, 
things. To do. Get ready for the performance. 
Exhibition. Thing. I don't want to get in the way.
WOLAND
But how could you be in the way, my dear, 
when you're in the show? 
MARGIE
I'm. Wait, what?
WOLAND
You have only a... well it's actually a significant 
role, but you need not worry. You have no 
lines to memorize.
MARGIE
<To BUSTER> If numbers weren't on your 
side I'd kill you for this. 
WOLAND
Such spark! See you'll do fine.
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(CONTINUED)
VIOLET <OFF>
Where is she?!
BUSTER
And now we're all convened! Come on in 
Violet, the party is in here.
WOLAND
Niko. Schwartz. Take these two for a walk. 
Now.
NIKO 
We can't watch?
WOLAND
NOW.
SCHWARTZ
<Grabbing NIKO by the sleeve and leading 
the two "dogs" off> Right away, Woland.
VIOLET
Bills?!
VIOLET enters dragging a sack the size of her on stage. It is filled to the brim 
with letters. 
MARGIE
I know, I know, you can pay them too.
VIOLET
Don't try and play that card. Look at this.
She dumps the bag.
MARGIE
<Lying> What are those?
VIOLET
You know what they are.
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(CONTINUED)
MARGIE
Bills?
VIOLET
Say it.
MARGIE
What.
VIOLET
Say it now.
MARGIE
I don't know what you want me to say!
VIOLET
How long has this been going on?
MARGIE
Bills? I mean since there have been--
VIOLET
Don't be coy! Look at this. Letter after letter. 
Pile after pile. None of them dated, none of 
them opened. 
MARGIE
That's so strange, who would write letters 
without addresses? 
VIOLET
I could kill you right now.
BUSTER
Don't do that.
WOLAND
Save some of your energy for the show.
VIOLET
How could you?
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(CONTINUED)
MARGIE
I really, I don't...
VIOLET
Stop. Just stop. Please. Just. Do this for me. 
I'm desperate. How long have you been doing 
this?
MARGIE
...since he left.
VIOLET
Three years?
MARGIE
Not consistently. I mean. I'm really bad about 
that. Organization. You know that, though. Bills 
and all.
VIOLET
Enough with the bills! I don't care if they turn 
off the fucking power! Did you know where he 
was? Or was this just insanity on your part? 
MARGIE
None of the letters are opened, are they? By 
someone, you know, other than you I mean. 
VIOLET
No! The room was full of them though. 
Thousands of letters slid under the door. 
What did the new tenants not take notice that 
mysterious letters addressed to "My love," and 
"Michael" were popping under the door?
MARGIE
There were no new tenants. I've... been paying 
the rent. 
VIOLET
That's idiotic!
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(CONTINUED)
MARGIE
In case he, you know, came back. That's why I 
have trouble paying the bills sometimes. 
VIOLET
I loved him.
MARGIE
I did, too, Vie.
VIOLET
But he was mine. You tried to steal him from 
me.
MARGIE
I didn't do anything! I swear, we just.... Talked.
VIOLET
Calling Michael "my love," isn't stealing him 
from me? Isn't trying to steal someone?
MARGIE
Love isn't a zero sum! 
VIOLET
Did you.. Ever...
MARGIE
No! Don't be ridiculous. 
VIOLET
Were you planning on it?
MARGIE
Stop it! This isn't something to fight over. 
Michael left three years ago to God--
WOLAND (UNDER)
Devil
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(CONTINUED)
MARGIE
Knows where. To find whatever he was 
looking for. He's an artist, it's not surprising 
that he did something impulsive and hard-
headed.
VIOLET
That doesn't excuse these, these letters, 
these solicitations.
MARGIE
That's a low fucking blow! Solicitations? And 
what do you have to accuse me of? You 
snooped around and found all of those after 
all.
BUSTER
Actually. That would be my fault. Sorry. Please. 
Go on.
MARGIE
You did this. 
BUSTER
And I suppose the disappearance is, well, not 
my fault, but our fault. Indirectly. He left to find 
us. Well. Woland.
VIOLET
It was your fault he left?
BUSTER
On his own volition! Woland. Only indirectly 
implicated. 
The two women turn on the two men, marching on them.
VIOLET
You made him leave.
MARGIE
You told her my secret. 
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(CONTINUED)
WOLAND snaps just as BUSTER is about to be pummeled. The women freeze 
in their positions. 
WOLAND
I told you two to save some energy for the 
guests. Now. You two play nice or I'll have to 
snap again. And no one wants that. Buster. 
Take mister Desuet to his green room. He 
must be prepared after all. Margaret, Violet, 
come with me. I'll show you your dressing 
room and explain how our mutual friend 
Michael managed to find me and... strike up a 
deal.
The lights cut to black.
ACT IV
SCENE 1
A b lack stage. Single spot up on NIKO, standing center. He smooths a wrinkle 
in his suit. 
NIKO
Good evening, ladies, gentlemen, succubi 
and incubi, ghouls and...ghoulettes. 
Welcome! We hope we haven't left you waiting 
too long, or the contrary that this was hastily 
thrown together. 
He stalls
SCHWARTZ
<Pushing NIKO out of the spotlight.> I'm 
always glad to see such distinguished faces 
looking back at me. Brunetto Latini, Ezra Pou--
NIKO shoves him out of the light.
NIKO
Oppenheimer, nice to see you. And! My lady 
de' Medici, I am always flattered. 
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(CONTINUED)
SCHWARTZ shoves him out of the light.
SCHWARTZ
Quit pandering. Oh! Well, I'm glad to see that 
Stalin, Truman and Churchill have found a 
way not to attack one another this year. Well, 
Mesdames et Messieurs, tonight we have for--
NIKO charges at SCHWARTZ to push him out of the circle, but SCHWARTZ 
steps out of the way, NIKO flies past and crashes.
SCHWARTZ (CONT’D)
Tonight we have for you a small piece of 
entertainment, a little scene from history 
repeated, as it were, followed by, well. What 
we all came for. So please sit back and enjoy. 
I know we will.
The light on stage expands as we see WOLAND at back flanked by BUSTER 
and, later, NIKO and SCHWARTZ. WOLAND sits in an armchair while the 
others stand by.
We hear a small scuffle offstage. 
MARGIE
Don't. No! This is stupid. I don't know why I'm 
wearing---
MARGIE is shoved on stage. Not aggressively, not angrily, she is simply "on" 
and needs to be on stage. After a moment NIKO may walk from the wings to 
WOLAND's side. MARGIE wears clothing and sandals period to SAMSON's 
costume.
MARGIE (CONT’D)
Don't push me! 
Hi. 
Wait. 
Hi.
As a saving grace, VIOLET is pushed on stage. WOLAND is not happy that this 
is falling flat. SCHWARTZ walks over to his side. VIOLET also wears Bib lical 
garb and sandals.
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CONTINUED:
(CONTINUED)
VIOLET
Never one for the stage, were you? 
Hi everyone.
You were too busy selling oranges to be on 
stage.
MARGIE
What is that supposed to mean?
VIOLET
Oh. Nothing. 
MARGIE
I didn't steal anyone. Quit it. And if I'm the 
orange seller then you're... you're... a man 
playing a woman's part. 
VIOLET
Margie, don't even try.
MARGIE
Stop it! Stop bullying me. You're such a 
freakin' control freak. Everything I do you 
scrutinize. "Oh, you didn't staple this correctly."
VIOLET
I don't care about how you staple things.
MARGIE
Liar! Just last week you complained that I did 
it at 90 degrees instead of 45. I had to redo 
the whole thing because you didn't want 
extraneous holes in your precious whatever it 
was.
VIOLET
Well maybe if you did things right the first time 
and, you know, didn't try to steal Michael from 
me.
MARGIE
That's it.
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CONTINUED: (2)
(CONTINUED)
She takes off her sandals. In response, VIOLET backs up.
VIOLET
Stop. Maybe I was a little harsh. But there's no 
need to resort to violence.
MARGIE still marches on her. A short chase scene which stops immediately 
upon...
SAMSON
Who's there?
VIOLET
Michael?
MARGIE 
Michael?
SERAPHINA
Samson?
DELILAH
S...samson?
DELILAH hides behind SERPAHINA.
SERAPHINA
Come here, Samson. It's safe. 
SAMSON
Safe? Don't worry for my safety, worry for your 
own, Seraphina. I can't see the Philistines 
asking any more of me. 
SERAPHINA
Then maybe you should take advantage of 
that.
SAMSON
This is bit like the blind leading the blind isn't 
it?
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(CONTINUED)
DELILAH sneezes. 
SAMSON (CONT’D)
Who's that. 
SERAPHINA
Don't. Say. A. Word.
SAMSON
Who are you speaking to? Who's there?
SERAPHINA
No one. Samson. It's just you and I. 
<To DELILAH> Don't move a muscle.
SAMSON
I'll move where I please.
SERAPHINA
Yes. Fine.
During the scene, until DELILAH's discovery, SAMSON and SERAPHINA circle 
her. SERAPHINA does her best to guide SAMSON away from DELILAH.
SAMSON
You left on a sour note. 
SERAPHINA
Everyone can be impulsive at times. 
SAMSON
I believe you called me a brat at one point?
SERAPHINA
Everyone says things they don't mean.
SAMSON
It's drawing closer. 
SERAPHINA
What is?
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(CONTINUED)
SAMSON
As though you don't know. I've been requested 
at the Temple of Dagon. The jailer pitied me a 
walk about. 
SERAPHINA
The Philistines. They really don't like you.
SAMSON
What gave it away?
SERAPHINA
And you don't like them.
He does not respond.
SERAPHINA (CONT’D)
I mean it's understandable.
SAMSON
They're not so bad.
SERAPHINA
Samson, they blinded you. Cut off your hair...
SAMSON
Shearing my head was not the act of many it 
was the act of one.
SERAPHINA
The unforgivable act of one.
SAMSON
The act of one. 
SERAPHINA
Treated you like some beast plaguing a town.
SAMSON
Treated me as I deserved.
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(CONTINUED)
SERAPHINA
You can't say that. 
SAMSON
I just did. 
SERAPHINA
Delilah's action was unprovoked, malicious, 
deceit.
SAMSON
Indeed. It was. But that doesn't mean I didn't 
do something to earn it. And it's not 
unforgivable. Hair grows back.
SERAPHINA
Leave it to you to have nothing but glowing 
things to say about your persecutors. 
SAMSON
It gets easier when all you can see is your 
mind's picture of them. Their features are... 
softer. Things take on a different hue. Last 
Sunday morning, the sunshine felt like rain.
SERAPHINA
They treat you like an animal and all you can 
do is exchange a muddled passivity?
SAMSON
There's nothing wrong with a touch of the 
blues. 
SERAPHINA
Except when it leads you to death because 
you're too lazy to escape it.
SAMSON
Why have you come back? To convince me to 
leave again?
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(CONTINUED)
SERAPHINA
Do I need a reason to be around the Great 
Samson?
SAMSON
No, but most people do.
SERAPHINA
Delilah had her reason just the same. 
SAMSON
She did.
SERAPHINA
So how is that different?
SAMSON
It just is.
SERAPHINA
What? Did you trade all of your heroes for 
ghosts? 
SAMSON
My heroes would have to have been alive in 
the first place to become ghosts.
SERAPHINA
Enough games! You need to come home with 
me.
SAMSON
And if I refuse?
SERAPHINA
I'm offering you the better of the two deals! Life 
and living or death and dying?
SAMSON
I'm not much for making bargains. 
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(CONTINUED)
SERAPHINA
What's not to like? You're not making any 
sense. I can offer you so much more than.. 
Than her.
SAMSON
You said her name before, say it again.
SERAPHINA
What kind of deal did Delilah give you, hm? 
SAMSON
She didn't--
SERAPHINA
Exactly, she didn't! She's a wretch. 
A thief.
A liar.
A Philistine--
SAMSON
I told you I don't take much from names. 
SERAPHINA
The Tribes need you, Samson. As much as 
you need them to save your life. 
SAMSON
I'm not interested in--
SERAPHINA
You just want to be a coward. Dance in front of 
the Philistines and return to your harlot's 
arms. 
SAMSON
That's about all I need.
SERAPHINA
To spend your days senseless but for your 
sex. No needs but the bread and water from a 
jailer and the lust of a whore. 
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CONTINUED: (8)
(MORE)
(CONTINUED)
She sheared you like a beast because she 
wants to turn all of the tribes into beasts of 
burden.
DELILAH
That's not what I wanted!
SAMSON
Now she speaks up.
DELILAH
That's not why I did it.
SERAPHINA
No? Seems pretty transparent to me.
DELILAH
You're right. I didn't offer him a deal. I just did 
it. I sheared the head of Samson because... 
because I wanted him.
SERAPHINA
Funny way of showing it.
DELILAH
I wanted him just for me. And that's how I was 
going to do it. Did it. Cut off his hair. 
SERAPHINA
And sold him out to your--
DELILAH
I did no such thing. I left in the morning and he 
was gone in the evening.
SAMSON
They didn't mention her at all.
SERAPHINA
That doesn't change what she did to you.
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SERAPHINA (CONT'D)
(CONTINUED)
DELILAH
Samson...
SAMSON
Don't come near me. 
DELILAH
But I...
SAMSON
My head is filled with words to say. When 
you're near those words they slip away from 
rage or adoration, so stay. Stay away.
DELILAH
If... I could.
SERAPHINA
Hindsight is twenty--
DELILAH
If I could I wouldn't change a thing. Love, 
desire isn't something that can be controlled.
SAMSON
Control doesn't really fit you.
SERAPHINA
Control is how you stay alive. Control yourself, 
control your house. Everyone has their own 
little realms of control.
SAMSON
A breath of fresh air is still nice when you can 
get it. 
SERAPHINA
But wind can kill a fire. You know that. 
DELILAH
But you blow on coals to wake them up.
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(CONTINUED)
SERAPHINA
Look that's not--
SAMSON
I forgive you.
SERAPHINA & DELILAH
What?
SAMSON
For shearing me. I forgive you. Stay over there. 
But know that.
DELILAH
I've done...
SAMSON
You don't have to. It's not an exchange. It's...
DELILAH
Love?
SERAPHINA
Love is not-- love takes work! You can't expect 
to just join hands with someone and have it 
be that. There's give and take. You do 
something wrong and you make up for it. If 
you muddy their shirt you sew them a new 
one. If they drunkenly break something they 
replace it. It's work. It's controlling those parts 
of yourself and that other person that you can 
making up for the ones you can't and hoping 
that they can cover the areas you can't. It's 
construction through compromise and the 
love is in the compromise. Samson, you're 
blind, but I love you, need you enough to make 
up for it somehow for what you have left to 
give me.
DELILAH
I have nothing but what I've already taken from 
you. I have nothing to exchange. 
112.
CONTINUED: (11)
(MORE)
(CONTINUED)
And I don't want one. I have nothing to take 
from you as I hope would want nothing from 
me. I've broken you. You've broken me. In a 
way. In a physical way. And there's a 
forgiveness for that too, but things don't return 
as they were. They... stay broken in. That's the 
only way I can explain it. That's love 
encapsulated. In that act. That act of... it's 
destructive, it's creative, it's... Not an 
exchange. It's the two forces of desire and 
forfeiture in each body. And we bleed for it. In 
our separate ways we bleed. But... but 
ultimately you're each other's... two cracked 
stones are more than one by itself.
SAMSON
Enough.
SERAPHINA
I would do... everything for you.
DELILAH
I would do nothing... and expect nothing.
SAMSON
I said enough. You... both of you. What I want 
is for both of you to be quiet. My head is 
ringing. 
Beat
Now. It is easy to see you don't like each 
other. You've never tasted the life of the other. 
Can't know it. It's not yours and never can be. 
You two would end up killing each other if you 
had chance enough. The problem is you're 
both right. And I want to choose. But no choice 
is...right. What is right is for me to go. There's 
not always room for everyone, and no one 
man can decide who stands out. 
He does not leave the stage.
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CONTINUED: (12)
DELILAH (CONT'D)
(CONTINUED)
WOLAND
And so Samson walked to the temple of 
Dagon. Danced the polka in front of cheering 
Philistines.
He does so.
WOLAND (CONT’D)
In front of laughing Philistines. In front of 
laughing Jews, laughing Pagans, laughing 
atheists. He danced the polka. He allowed 
guards to beat him. Allowed men and women 
spectators to spit on him. Allowed children to 
win in wrestling matches. All with a cheery 
smile on his face and a grimness in his heart. 
By this time SERAPHINA and DELILAH have flanked SAMSON who pants, on 
his back, center, center.
WOLAND (CONT’D)
But Samson was saving his best trick for last. 
For his audience was tired now from laughter 
and drink. 
NIKO
Except for the children, they weren't drinking.
WOLAND
And they did not notice that Samson was not 
so tired and sore as they thought. For in the 
blink of an eye he stood up.
SAMSON grabs the garments of SERAPHINA and DELILAH. 
WOLAND (CONT’D)
And grabbed between his powerful arms the 
two pillars supporting that temple, his arena 
of shame. He pulled the columns onto 
himself, collapsing the structure. Killing 
himself and all inside. 
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(CONTINUED)
SAMSON pulls the two girls together, to him. There is a peal of thunder and 
lighting, the sound of a crumbling building, the money from the suitcases falls 
on stage, or is thrown into the audience by the handful, DESUET's head rolls on 
stage. CHLOE enters. She walks up to SAMSON, who is now MICHAEL. 
DELILAH is MARGIE again. SERAPHINA is Violet.
CHLOE
Hello Michael.
MICHAEL
Have we met?
CHLOE
No, but you've seen me once or twice.
VIOLET
Who is this?
MARGIE
We were having a conversation lady.
CHLOE
<Ignoring them> What do you think?
MICHAEL
About what?
CHLOE
Anything. Everything.
MICHAEL
I'm not... quite sure?
CHLOE
Not much of a talker.
MICHAEL
Well. Not... I'm just confused.
CHLOE
You don't remember your deal?
115.
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(CONTINUED)
MICHAEL
No...
CHLOE
Well. Suffice it to say you made one. With 
Woland. 
MICHAEL
I'm not...
CHLOE
Much for making deals I know. I'd have asked 
for more than you.
VIOLET
What did he ask for?
MARGIE
In return for what?
CHLOE
Whether or not that is public knowledge is not 
my choice. 
MICHAEL
Have I... fulfilled my contract?
CHLOE
I wouldn't call it a contract as much as a 
donation of your services at this point.
MARGIE
Donation?
CHLOE
The man signed a contract with a blank spot 
for what he wanted after his services. Don't 
worry there is plenty of fine print about eternal 
life etc etc etc. 
MICHAEL
I want peace.
116.
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(CONTINUED)
VIOLET
You could have anything you want and you 
choose now to make a beauty queen 
response?
MARGIE
It's his choice, Vi.
MICHAEL
I'm not asking for world peace just... peace for 
my mind. Peace for me.
CHLOE
Now that. I can do.
She moves into him. Touches his cheek.
CHLOE (CONT’D)
Last chance to change your mind.
MICHAEL
It's all I've ever wanted.
CHLOE
A man who knows what he wants. I like that.
She pulls him close and gives him a kiss on the lips. He collapses.
VIOLET
Michael?
MARGIE
Michael?
Chloe begins to leave.
VIOLET
Wait what did you do?
CHLOE
I think it's pretty clear.
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(CONTINUED)
VIOLET
Well... well don't we get anything? We were a 
part of this too. 
A look to WOLAND, who nods.
VIOLET (CONT’D)
I want freedom. Freedom to do whatever I 
want.
CHLOE
Easy.
A kiss. Another collapse.
CHLOE (CONT’D)
Anything for you?
MARGIE
Um...
CHLOE
You don't need to be shy. Or scared. That's 
what I'm here for. So you won't be scared.
MARGIE
I want... um... this is going to sound silly...
CHLOE
Nothing sounds silly. 
MARGIE
Can I... um. Ask for love? Not like. Someone to 
love me. I'm being the beauty queen here. I 
just. Is there a way you could get people to 
love each other?
WOLAND
That's not something we're capable of. You 
can try though.
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MARGIE
Oh. Okay. 
She closes her eyes. Furrows her brow. Nods.
MARGIE (CONT’D)
Can I ask just to be with Michael?
CHLOE
The easiest request of all.
She kisses MARGIE who also collapses. CHLOE approaches WOLAND who 
kisses her hand. She leaves. 
WOLAND approaches the apron of the stage with a wine glass filled with b lood. 
WOLAND
And after all of this spectacle Ruth is still to 
come! I hope you'll join us for the next stop on 
our progress as well. Although you don't really 
have another option. But. Come. Let's drink to 
our health, let's drink to everything we love 
and everything we hate. 
He sips again.
WOLAND (CONT’D)
A fine year. Well aged. 
The lights cut. The thunder storm continues.
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EPILOGUE IN FIELD
We have returned to the same field as the prologue. Among the stand of 
trampled tulips down right, though, there has grown a small green sprout. We 
hear the final drops of rain. 
NIKO rushes on stage as before. Begins observing the plant. Looks at it 
closely, feels its petal. 
NIKO
An...orchid...
SCHWARTZ
Is that so?
NIKO
Not for you.
SCHWARTZ
I won't touch the things. They give me... Gas.
BUSTER and WOLAND enter. BUSTER aloof as usual, WOLAND with his cane. 
BUSTER
Don't start arguing over the flowers again...
NIKO
Flower.
SCHWARTZ
Singular.
BUSTER
Getting smart, are we?
WOLAND
Buster.
WOLAND walks over to the orchid. The others clear the way for him. He bends 
down. Sniffs the flower. 
WOLAND (CONT’D)
Fascinating.
120.
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BUSTER
Sir?
WOLAND
That it should have sprouted already. 
BUSTER
It was a bit of a turn around.
SCHWARTZ
The bulb must have already been there.
NIKO
Taken root but not really seen. 
WOLAND
Biding its time.
There is a moment of silence.
SCHWARTZ
Quite a view up here.
BUSTER
You can see the whole of the beltway. 
NIKO
It is a circle! ...I was skeptical.
WOLAND
Indeed it is. It may wind and disappear at 
times, one way or another, but in the end it 
comes around and meets itself. 
NIKO
Where's Chloe?
WOLAND
Busy.
NIKO
Oh.
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WOLAND
She always will be.
SCHWARTZ
But we always run into her. 
BUSTER
Inevitably.
WOLAND
Let's go. We have work to do elsewhere.
They begin to exit. NIKO stops by the orchid sprout, as does WOLAND.
WOLAND (CONT’D)
I'll be interested to see if it grows, too.
NIKO
Do you think it'll make it?
WOLAND
They're fragile things. And at times rare. But 
with enough time I'm certain it will grow. 
NIKO
Can we watch it to make sure?
WOLAND
For someone to force its growth would kind of 
cheapen the experience, wouldn't it?
NIKO
I guess... but what if it dies?
WOLAND
Then it dies.
NIKO
That's it?
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WOLAND
You can only hope that somewhere else 
there's another one growing like it. And maybe 
one day they won't be rare. 
NIKO
Who knows.
WOLAND
Exactly. Now let's go. There are other gardens 
that need tending. 
They exit. The lights shrink to just the orchid. It wavers. The lights cut. 
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PROLOGUE IN FIELD
The lights come up to reveal a stage empty but for a stand of tulips. We hear 
the sounds of wind.
It is peaceful.
NIKO
Come and see!
A man in baggy white garments reminiscent of Pierrot runs onstage. His head 
is bald. He sits by and then observes the tulips.
NIKO (CONT’D)
They’re pretty! You don’t usually get to see 
tulips wild like these are. COME AND SEE.
BUSTER enters at left. He is a short man that moves impulsively, almost 
childishly. He wears red. He rushes to the flowers, stepping on one.
NIKO (CONT’D)
Careful!
BUSTER
It’s just a flower.
NIKO
But it was my flower.
BUSTER
It’s still your flower. It’s just… horizontal now.
NIKO
You ought to be more careful, Buster. All the 
time.
BUSTER
What, little Niko doesn’t like it when I step <he 
crushes another flower> on his flowers?
SCHWARTZ
If you two are arguing again, I swear!
(CONTINUED)
BUSTER
He started it though.
NIKO
You stepped on my tulip.
SCHWARTZ enters at left. He is a tall man with a potbelly. He wears b lack.
SCHWARTZ
You two have been at each other’s throats for 
the past hour and a half. I don’t care who 
started it anymore, I just don’t want to get 
involved in it—are those tulips?
BUSTER steps on another tulip
BUSTER
They were tulips. *
NIKO
I said stop.
He shoves BUSTER, who laughs.
SCHWARTZ
You two are insufferable. <He moves over to 
the three crushed tulips, picks one up> They 
certainly look fresh, though.
BUSTER
Don't tell me you're hungry again? *
SCHWARTZ
Mind your own business. Very fresh indeed… *
NIKO
Don’t tell me… 
SCHWARTZ plucks a petal from the flower and eats it
Oh you’re intolerable.
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(CONTINUED)
BUSTER
That’s foul.
SCHWARTZ
He puts another petal in his mouth
You fools were arguing over the flower, I’m 
getting rid of the issue.
BUSTER
We didn’t need someone else stepping into *
our business.
SCHWARTZ
I’m not stepping into your business! I’m not *
stepping into anything! I’m just counting the 
casualties. <He eats another petal> Quite *
happily so. *
NIKO
Quit eating my flower!
BUSTER
You' think you're too good for our business? *
SCHWARTZ
Did I say that? *
BUSTER
You may as well have.
SCHWARTZ
Can’t you leave me alone?
NIKO
No, if he leaves you alone, he’ll be after me! 
You can't fool me, Schwartz. *
SCHWARTZ
No, no, no, no, no! Why are you turning on *
me? I’m—I’m just hungry!
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(CONTINUED)
BUSTER
Keep it that way.
He walks upstage, alone, brooding
SCHWARTZ
<Points to the tulips> Could you…?
NIKO
MINE!
SCHWARTZ
Oh, come off it.
NIKO
Name one good reason I should let you have 
them.
SCHWARTZ
Pulls NIKO aside
If you… 
He looks over his shoulder at BUSTER
If you give me the flowers, I’ll take care of 
Buster.
NIKO
Why should I trust you, Schwartz?
SCHWARTZ
Well, you two have been arguing all day, and *
Chloe isn’t here, so I’m the only one you can *
really trust, see? Plus you know how Buster *
gets and would you really want to take care of 
him or would you rather I did it, for the meager 
price of a couple tulips…?
NIKO
Well…
4.
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(CONTINUED)
SCHWARTZ
Just think about it. It’s all I’m saying. I’ll be 
over there. On the ground. Starving.
SCHWARTZ moves away from NIKO and sits on the ground. NIKO struggles to 
decide, he looks back and forth between the flowers and SCHWARTZ, who sits 
with a hand on his stomach.
NIKO
He brings two crushed tulips to SCHWARTZ
Alright, here.
SCHWARTZ eats the tulip petals voraciously, then licks his fingers, satisfied. 
NIKO looks at him expectantly
SCHWARTZ
What? What do you want? Oh, I get it. You 
want me to… that’s funny. No, I got what I 
wanted.
Beat *
Well piss off then. *
He shoves NIKO away.
NIKO
You promised!
SCHWARTZ
We never shook on it.
NIKO
CHLOE!
SCHWARTZ
I’m still fairly hungry though.
BUSTER
Niko, don’t shout. My head hurts.
*
5.
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(CONTINUED)
NIKO
That’s not very nice to say, Schwartz. Not 
when Buster’s head hurts as much as it 
does.
SCHWARTZ
What?
BUSTER
What did he say?
SCHWARTZ
Nothing! I said nothing!
NIKO
He said you were a coward.
BUSTER
He what?
SCHWARTZ
I WHAT?
NIKO
Yes, and that not only were you a coward but 
that you were acting like a woman over your 
headache.
BUSTER
<Moving on SCHWARTZ> Say it again.
SCHWARTZ
Buster, no I—I didn’t say anything, honest!
BUSTER
Say it again, I dare you.
SCHWARTZ
I can’t very well say something again if I never 
said it in the first place.
6.
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(CONTINUED)
BUSTER
Oh, so now you’re going to get cute with me?
SCHWARTZ
No! No, Buster. There, there. Deep breaths, in 
through the nose, out through the mouth. I 
didn’t say anything, I promise.
BUSTER
Like your promise to Niko just now.
SCHWARTZ
Buster, no! I would never do that to you… now 
just breathe, you must remember your 
temper.
BUSTER
My temper?
SCHWARTZ
I mean—
BUSTER
No, no I see what you mean. I understand. 
He puts his arm around SCHWARTZ and moves him upstage, away from the 
tulips. NIKO sees what is happening and hides in the flowers
You see? I’m in complete control of my 
temper. We’re friends. Old pals. I mean, we’ve 
spent centuries together and, today at least, *
you've been nothing but kind! Niko is the one *
who’s been bothering me. You’re right. I 
should practice breathing more.
He removes a switchb lade from his pocket
I shouldn’t let my temper flare, should let it 
pop out so easily. I’ll work on that… *
tomorrow.
NIKO hiding in the tulips, covering his head, BUSTER repeatedly and viciously 
stabs SCHWARTZ in the stomach, in the chest, in the ribs. 
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(CONTINUED)
SCHWARTZ falls to the ground, wailing, while BUSTER continues his attack 
until he is out of breath, at which time he stands, fixes his hair, folds the knife, 
putting it in his pocket.
BUSTER (CONT’D)
I feel better already.
Beat. BUSTER stands upstage, staring into the wings. NIKO plays in the flowers, 
inspecting them. SCHWARTZ remains dead onstage. Moments pass. CHLOE 
walks onstage. She is tall, very slim, very pale, and very beautiful. She passes 
her gaze over SCHWARTZ and does not seem troub led by it. Looks at 
BUSTER, looks at NIKO, then lights a cigarette. She walks downstage, kneels, 
smells a flower. NIKO gets defensive. CHLOE rubs his head, smells the flower 
again and walks away.
NIKO
Chloe? <She turns and looks at him> Could 
you make Buster apologize?
BUSTER
For what?
NIKO
For stepping on my flowers.
BUSTER
You little shit.
SCHWARTZ
He sits bolt upright
You little shit! I take all that and you’re going to 
rile him up again?
NIKO
Well if you hadn’t eaten my flowers!
SCHWARTZ
Well if he hadn’t stepped on them—
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(CONTINUED)
BUSTER
I wouldn’t have if he hadn’t pushed my 
buttons—
NIKO
Well you were being grumpy!
SCHWARTZ
When is he not grumpy?
BUSTER
When are you not hungry?
NIKO
So far I’m blameless.
BUSTER
You’re selfish!
SCHWARTZ
And territorial and defensive and always have 
to be the first!
NIKO
Buster started it! *
BUSTER
What did I start? *
NIKO *
You crossed the Delaware first! *
BUSTER *
Fine, how about I end this argument right *
now. *
SCHWARTZ
I thought you said it was because he was 
being grumpy!
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NIKO
He was being grumpy and he crossed the 
river before me even though I told him to slow 
down!
BUSTER
It was a damn river!
NIKO
I wanted to be first! It was my moment!
BUSTER
He runs downstage and begins stamping on all the tulips
Here is what I think of your stupid moment! *
NIKO
Stop it!
The scene breaks down into a boyish, rolling fist fight wherein NIKO is trying to 
defend his flowers both from BUSTER (trying to step on them) and SCHWARTZ 
(trying to eat them). SCHWARTZ and BUSTER turn on each other at times 
arguing over who gets do destroy which of NIKO’s flowers. Chaos. CHLOE 
finishes her cigarette, drops it, steps on it. She is upstage.
CHLOE
Boys. <They freeze> Stand up, brush 
yourselves off. *
They do. *
CHLOE (CONT’D)
Do you even remember why you're here? *
ALL THREE
Yes, ma’am.
CHLOE
Have we accomplished any of it?
ALL THREE
No, ma’am.
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(CONTINUED)
CHLOE *
Our Lord gave you a job, a fairly simple job. *
Baby sitting you should not be this frustrating. *
Should it? *
ALL THREE *
No ma'am. *
CHLOE *
It will be a little while until our Lord can join *
us, he's tied up in other affairs at the moment. *
I don't want to see him angry, do you? *
ALL THREE *
No ma'am. *
CHLOE *
I’ve hope made my point. *
NIKO
Chloe, can you stay with us even after Woland *
arrives? It's just that Schwartz-- *
CHLOE
Now Niko, you know I’m only around here 
when I’m needed. I’m a busy woman.
SCHWARTZ
Everyone needs their good night kiss.
CHLOE
Exactly. Now if you three would make up. *
BUSTER
Niko. Schwartz. I can’t get around my nature.
NIKO
Nor can I.
SCHWARTZ
Nor I.
11.
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(CONTINUED)
Beat
CHLOE
It smells like it will rain. Let’s go.
ACT I
SCENE 1
The scenes should flow one to the other as though moving from one dream to 
another. All furniture/ scenery should be minimal, representative, not realistic. 
Despite the relative sparseness of scenery and change of location, every 
attempt should be made to give the actors levels with which to play, especially 
WOLAND's retinue clowning amongst themselves. We should not know if these *
are events or phantoms of our mind. 
Doubling is intended and a list of the appropriate doubles is supplied at the 
end of the script. 
Darkness follows Woland wherever he moves.
We hear: the soft running of water, a slight breeze, the flapping of wings. More 
water. We hear footsteps on gravel. They pause. The lights finally come up. The 
stage is mostly empty. There is a lone, drooping tree stage right which casts a 
small, but discernib le shadow. It is swelteringly hot. We hear footsteps again: 
SAMSON enters onstage, alone, no one guiding him. His hair is a very short 
buzz cut, and a b lack strap, now damp with b lood, has been tied over his eyes 
in a dismal attempt to cover them.
Every few steps SAMSON stops, taps a foot, listens, slowly moves his arms 
around, prob ing the world around him. He is finding his way through the 
darkness. He listens. We hear water.
SAMSON
Shhh… please. River.
River, creek, brook, stream, just, just please
Shut up! Be quiet, lull, don’t hiss, don’t bubble 
don’t
Don’t don’t don’t don’t
Anything
I can’t hear my way when you’re talking so
So thickly.
12.
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(CONTINUED)
He comes down to the water, he slaps the water *
I SAID STOP!
This
I mean it’s delicate work
Work I’m not used to
So if you could just
Just just just just
Please. Be. Quiet.
The sound of you whispering from the 
distance,
Seduced me to come down, sit by the edge,
Slip my feet in, drink.
But now, I can’t get away.
Siren.
The great Samson. Conqueror betrayed,
Died on the banks of a stream,
Too blind to move away and find some shade.
A dove lands on the branch of the tree.
What’s that? 
He looks in the direction of the tree
A breath wind that landed on a branch
Who are you?
A red b ird lands next to it on the same branch.
Then a b lack one
The clapping of thunder,
The flapping of wings.
My friends, sing a little that I can find you.
A light b ird’s song can be heard and SAMSON stumbles his way towards it
We hear a voice in the distance, Samson looks in its direction. *
An old man. His eyes masked white with age, *
His beard but whisps of grey, *
His hands spotted, gnarled, *
Tremble but at the edges, twitch.
Manoah
A man enters upstage center. He is MANOAH, Samson’s father, at least 65.
13.
CONTINUED:
(CONTINUED)
SAMSON (CONT’D)
What are you doing here?
MANOAH
Do you really have to ask?
SAMSON
I asked either way didn’t I?
MANOAH
Isn’t it a father’s right to see his son?
SAMSON
Isn’t it a son’s right not to see his father?
MANOAH
Well I’m here, now, either way.
SAMSON
No matter how much you want it, I’ll never look *
on you again.
MANOAH
Even if you wanted to.
SAMSON
What is this about?
MANOAH
You’ve never been an easy burden Samson.
SAMSON
I’m not everything you bargained for in a son?
MANOAH
Samson—
SAMSON
Has anything been easy for you Manoah? 
Nothing’s free, not even a babe left on your 
doorstep sent to plague you and harangue 
you. O woe is Manoah! 
14.
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(MORE)
(CONTINUED)
O woe is he whose sheep are tenfold what 
they were and his lands double. If only he had 
let the nameless child starve in his basket.
MANOAH
Stop pitying yourself and come home with me.
SAMSON
No.
MANOAH
Is it that pleasant to sit here and wallow? Or is *
it better to come home, to accept the 
forgiveness we’re offering—
SAMSON
Forgiveness on a condition.
MANOAH
What conditions are there left? You’re lame. *
Your head is shaven. You’re no longer chaste. 
What are you to the community but a blind 
man to shake a cup at the doors of 
strangers? I’m here on my own accord. On 
the accord of the natural order, of the duty of 
father to son.
SAMSON
Natural order. Duty. Isn’t it my duty, my natural 
order to replace you?
He snaps a branch off the tree, begins to shape it into a club
MANOAH
Put it down.
SAMSON
No.
MANOAH
I’m your father, put it down.
15.
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SAMSON (CONT'D)
(CONTINUED)
SAMSON
No.
MANOAH
You’ll alert the Philistines! I’ll… I’ll yell if you 
strike me and they’ll come running.
SAMSON
Let them come.
MANOAH
Please, stop! *
SAMSON
Tell me why you’re here.
MANOAH
Forgiveness!
SAMSON
Your bones creak and your lungs wheeze, old 
man, you’re not hard to find in this darkness.
He raises the branch
MANOAH
Wait! Wait. There is something.
SAMSON
Someone.
MANOAH
Someone.
SAMSON
A woman.
MANOAH
You… knew?
16.
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(CONTINUED)
SAMSON
In the distance. Standing on a knoll… 
perhaps.
He points in the distance
MANOAH
Yes. Come, come!
He calls and motions to an unseen woman offstage.
SAMSON
Think ahead next time. Maybe you shouldn’t 
douse the goods you peddle in so many 
perfumes.
MANOAH
Bring the boy!
SAMSON
A boy? Hers?
MANOAH
No! Why would—no it’s a servant boy.
SAMSON
It’s getting crowded all of a sudden.
MANOAH
Send the boy for bread! And get over here, 
would you?
SAMSON
Cheap scent. You couldn’t shell out even 
once could you.
MANOAH
Stop that. *
SAMSON
So what’s wrong with her? She missing an 
ear? Some horrific scar?
17.
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(CONTINUED)
MANOAH
I said stop.
SAMSON
Or is she fat? Only have one tooth?
MANOAH
She has plenty of teeth.
SAMSON
So then she’s fat.
SERAPHINA enters *
MANOAH
She’s not fat! *
SERAPHINA *
Hello.
MANOAH *
Seraphina! Hello, yes. This is Samson. *
SAMSON
Nice to see you.
MANOAH
I’ll leave you two... so you can... I'll be back. *
He exits *
SERAPHINA
Can I sit next to you?
SAMSON
I would rather you didn’t.
SERAPHINA
So…
SAMSON
So you can stand right there.
18.
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(CONTINUED)
SERAPHINA
You’re a Danite.
SAMSON
Am I?
SERAPHINA
I'm from Ephraim. 
SAMSON
I find little worth in names.
SERAPHINA
Oh.
SAMSON
Should I have a reason to? *
SERAPHINA
They carry power.
SAMSON
They carry only the power you give them.
SERAPHINA
That could be said of a lot of things. 
SAMSON
Certainly. *
SERAPHINA
I didn't know the great Samson was so quiet. I *
expected him to make a little more noise than 
this.
SAMSON
That time is past.
SERAPHINA
Or perhaps you could make noise... 
elsewhere. *
19.
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(CONTINUED)
SAMSON
No.
SERAPHINA
There's a trade-off for everything. You have 
lost your sight, but you still have your name. *
SAMSON
I don't want to be a trophy.
SERAPHINA
Your name is still important to our people. *
SAMSON *
Your people no longer know what the name *
means. *
SERAPHINA *
It means struggle. *
SAMSON *
It means defeat. *
SERAPHINA *
Our little sun. *
SAMSON
Plunged into darkness. *
SERAPHINA
Wouldn't you rather a woman at your side, a *
woman beneath you, than to sit here rotting? *
SAMSON
Broken goods here are broken goods there. *
SERAPHINA
You don't slaughter a lame heifer if she's *
nursing. *
SAMSON
And yet there's nothing I offer you.
20.
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(CONTINUED)
SERAPHINA
You have more than you think. You're wiser *
now than many of us, even in defeat. *
Remember: it is death to bury your talent. *
SAMSON
But with my talent buried I am free to do as I 
will. Perhaps sit under a tree by a stream. *
SERAPHINA
And yet in exchange for that talent you could 
have all the love a heart could muster. In 
exchange for your patience you could have all 
the loyalty a wife can possess. In exchange 
for not burying that talent you would have me, 
you would have all of the tribes to hold you up.
SAMSON
The tribes haven't been particularly happy 
about my performance thus far.
SERAPHINA
If you come home and give yourself to the *
community, how could we not forgive what's *
happened? *
SAMSON
I'm tired of conditions. 
SERAPHINA
Samson--
SAMSON
I am. I'm tired of if and then. I've listened to 
your proposition. And all I can say is leave me.
SERAPHINA
But we promise--
SAMSON
It's not "no." It is simply "leave me."
21.
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(CONTINUED)
SERAPHINA approaches SAMSON and kisses him on the cheek. He reacts. 
She exits to one side of the stage while SAMSON exits upstage. 
SCENE 2
The transition is seamless, like waking from a dream. We hear voices offstage
NIKO(OFF)
Well what do you think?
DESUET(OFF)
What did I think?
SCHWARTZ(OFF)
Is there an echo in here? *
BUSTER(OFF)
Did he not speak clearly enough for you?
DESUET(OFF)
No! No… It’s not that at all…
VIOLET(OFF)
Well what is it, then? I’d like to hear your 
opinion. *
DESUET (OFF)
Violet, now is not the time.
VIOLET(OFF)
I’m not starting anything!
During the last two lines, five people appear onstage from the wings. DESUET, 
VIOLET, NIKO, SCHWARTZ, and BUSTER. The retinue are in different 
costume, playing roles as it were. NIKO is dressed as a wealthy, swanky 
producer and loving every second of it: all white three-piece suit with a bowler 
hat to match. SCHWARTZ plays at a personal assistant and wears a simple 
b lack with an inordinate amount of multi-media: b lackberries, Bluetooth
headsets, watchie-talkies; you name it. BUSTER plays the role of body guard. 
He wears a white dago underneath a b lood red polyester jumpsuit. He knows 
he looks ridiculous in this and isn’t happy about it. It was probably NIKO’s idea. 
22.
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(CONTINUED)
DESUET wears slacks, an oxford and a sweater vest. VIOLET wears a short 
dress or skirt: nothing provocative, nothing elegant, just to the point.
DESUET
I never said you were! Just. Bear with me this *
one time? *
SCHWARTZ
We’re still waiting on an answer.
DESUET
It’s just a little sudden is all.
NIKO
The story’s been around for years.
DESUET
No, not that, of course it has. And it’s a good 
story, it is. But—you. Here, now. I mean just 
this morning I was—I mean when I was 
eating breakfast this morning I did not think 
that three men would turn up out of the blue 
and show me—
BUSTER
Tell you.
DESUET
Tell me a new play. And I’m just not sure I’m 
in the buying mood, to be honest.
VIOLET
It’s so rare that we produce new work. Only 
every once in a while. And even then “new” is 
a relative term.
DESUET
Our audience, you see, they’re… well let’s put 
it this way. Our audience observes only a slice *
of the discernible plethora of produce-able *
work as actually being “theatre.” *
23.
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(CONTINUED)
BUSTER
And what we showed—
SCHWARTZ
Told. What we told you. The play. Is it your kind 
of deal? Mister Nikopolis would be intrigued 
to know.
NIKO
We don’t have to push the old boy around do *
we? Here, here, let’s just sit. We can chat *
about it. You got any coffee?
VIOLET
LUKE!
He calls into the wings.
LUKE waltzes in, head down and holding a clip board, he’s a union man. He is 
small, square, and fairly lazy. He is a seasoned theatre gofer and knows that 
protocol can keep him from doing any actual work.
LUKE
Yep?
VIOLET
Coffee order.
LUKE
I’ve got the form right here.
He flips a few pages back on his clip board and pulls out a form for a coffee 
order which he generally carries a few copies of
VIOLET
Our guests don’t know how to fill out a coffee 
form, so could you kindly…
LUKE
Ma’am… Ma’am, you told me never to *
spend—
24.
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(CONTINUED)
VIOLET
So could you kindly just get some coffee.
LUKE
Never to spend money without the proper 
paperwork and approval. And what if I sprain *
my ankle on the way out there, you going to 
pay for the doctor? Cause the union won’t. Not 
unless there’s a form.
VIOLET
FORGET ABOUT THE FORM. How do you 
gentlemen take your coffee?
LUKE
Fine. What’ll ya have.
SCHWARTZ
Black coffee will be fine.
LUKE
Size?
SCHWARTZ
…what do you mean?
LUKE
Well there’s tall, grande, venti, trenta, or if 
you’re feeling adventurous, quaranta.
SCHWARZ
One of each.
LUKE
Got it.
He starts to leave
SCHWARZ
Well weren’t you going to take everyone’s 
orders?
25.
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(CONTINUED)
LUKE
But you said—
NIKO
My associate has an appetite for everything, 
you see.
LUKE
Oh...kay? What’ll your order be then? *
NIKO
I would like a tall milk with a splash of coffee.
LUKE
And you?
BUSTER
I don’t want anything.
NIKO
He pulls LUKE aside
Get him something pink to match his outfit. 
The "foofier" the better. *
DESUET
Is that about it with the coffee? We were 
discussing business. SHARON!
SHARON runs in with a veritab le pile of books and papers, more papers 
trailing behind her. She is tall, lanky, and awkward.
SHARON
Yes, sir, Mister Desuet, sir?
DESUET
Where are the papers for revenue from last 
year?
SHARON
Last calendar year or last fiscal year, sir?
26.
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(CONTINUED)
She begins flipping through the stack of papers
DESUET
Hmmm... Both. *
SHARON
Oh God.
VIOLET
Sharon, breathe.
SHARON
I don’t know if I keep calendar year on my 
person! It may be filed away. *
VIOLET
Sharon! Sharon. Calm down.
SHARON
Right. Right right right. Breath. Okay. Okay.
VIOLET
Remember. We’re not going to fire you over 
something small.
SHARON
Not going to fire me.
VIOLET
We don’t even pay you. We have no reason to *
fire you.
DESUET
Oh forget it. Would you get her out of here?
They exit
DESUET (CONT’D)
Why here?
NIKO
Excuse me?
27.
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(CONTINUED)
DESUET
Why did you bring your show here?
NIKO
Well, it’s the National.
DESUET
I know that.
BUSTER
We feel a script of this… magnitude… 
deserves the attention and care that a 
national theatre can provide.
DESUET
The National.
SCHWARTZ
Precisely. The National theatre of the United 
States of America. Situated in the Capitol. 
Prestigious, renowned, state funded—
DESUET
State funded?
BUSTER
That’s what the man said.
DESUET
This is a big mistake. We’re not “The National *
Theatre of the United States.” It’s not like 
England, France or even Germany. We’re just 
a theatre called “The National.” There’s 
nothing like that in America.
SCHWARTZ
You mean…
NIKO
In a nation of 400 million people…
28.
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BUSTER
That spends billions of dollars on tanks…
SCHWARTZ
Pork barrels…
NIKO
Pensions for pencil pushers…
ALL THREE
They couldn’t find a few million dollars a year 
to provide its populace with even a single 
theatre?
DESUET
No. Which brings us to the question I asked 
before. Why here?
There is an awkward pause. No one knows what to say. From the back of the 
playing space we hear an older man’s voice
WOLAND (OFF)
We like the space.
Enter WOLAND an older man, between the ages of 55 and 65. He stands 
upright, though he walks with a cane and a subtle limp in his left leg. Wherever 
he goes onstage is slightly darker, more sinister.
WOLAND (CONT’D)
It has a certain echo, a certain… je ne sais
quoi shall we say?
DESUET
And just who are you?
WOLAND
I brought this whole project to light. Niko, 
Schwartz, go wait for me outside. I’ll instruct 
you shortly. Buster, stay here.
DESUET
Where are they going?
29.
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(CONTINUED)
WOLAND
They don’t know yet either. Now. Mister 
Desuet—
DESUET
How do you...
WOLAND
I overheard one of my associates mention 
your name. We would like to use your space 
for our little show.
DESUET
I don’t even know who wrote the play!
WOLAND
Who wrote the thing is not important now. Nor 
whether or not you can call it a "play." What is *
important is that we can reach some sort of 
bargain.
DESUET
Would you mind telling me who I'm speaking *
with? *
WOLAND
Must we really go through this?
DESUET
I can't sign on anything unless there's a name *
attached. *
WOLAND
Well then. Please. Allow me to introduce 
myself. M.F. Stopheles. 
DESUET
Now we can talk business.
WOLAND
Let’s step into your office…
30.
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(CONTINUED)
The three exit the stage into the darkness
SCENE 3
We find an attractive young woman sitting alone at a writing desk. She speaks 
aloud what she has written/what she is writing. The room is dim, as though it is 
only composed of the desk and whatever light comes from a human in thought.
MARGIE
My…love,
My love my love my love. Are you listening? Are 
you sitting at a desk hunched over too? Are 
you listening? You’re probably cleaning up 
someone else’s mess, grumbling the whole 
time. 
Beat
I cleaned today. I know, I find it hard to believe 
myself. Me. Changing sides in the great mess 
battle. You know I always thought it was kind 
of funny how organized you kept 
everything…except for your own space. Like 
keeping that one clean and organized was 
putting things where you needed them which, 
for anyone else, was simply… in the way.
Anyway.
I decided to tackle the bookshelf—thing. I 
mean you’ve seen it, there are as many knick-
knacks on the shelves as there are books. 
But I started organizing the books. I tried 
putting them in order alphabetically by last 
name, but then Charles Dickens, Emily 
Dickinson, and John Donne all got mashed 
together in this kind of threesome I don’t think 
any of them would really have enjoyed… well. 
Donne might have. And not to mention the fact 
that all the memento-type-things can’t be 
alphabetical. So I threw that idea out and tried 
a kind of chronology, you know, date of 
publication, whatever. *
31.
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(CONTINUED)
But then Shakespeare and Cervantes ended *
up on the same shelf which made the whole 
thing sag and the knick-knacks were all 
bunched together in weird spaces so I just 
tipped the whole thing onto the floor. *
Turned on some music.
And just moved one book at a time. *
And each time I moved a book onto the shelf I 
thought, “Gosh the music’s kind of quiet,” and 
so I’d turn it up a little louder. And the first *
books went smoothly. This one here, oh! and
that one in between. But the fuller the shelves 
got, the harder and harder it was to find a 
place for the new ones, and all the while I *
didn’t realize I had kept turning the music up.  *
Apparently the people upstairs from me called *
the building manager who knocked on the 
door but I didn’t hear him ‘cause I was so 
ingrained in this stupid fucking bookshelf. So 
he called the police, and all the while I was 
tearing my hair out over who goes where. And *
then the music swelled with this enormous *
wall of bass and it rattled my bones. My lungs, *
all of the books, all of the trinkets quivered 
together.
And you weren’t there.
And I just wanted that noise, those waves of *
bass to just force themselves between all the 
particles in my body and just dissolve me 
right there. And then the bass broke, and *
underneath it the whole time had been the 
sound of waves and you could just feel them 
lapping, lapping. But I couldn't tell if I was on *
the shore or under the sea.
Anyway.
I did the bookshelf that way…everything fits in 
it now. But now you can’t find anything in there *
without, like, really looking, and so you kind of *
end up just searching from top to bottom 
hoping to pick it out. 
32.
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MARGIE (CONT'D)
(MORE)
(CONTINUED)
You’re better at organizing things anyway… 
So the cops came, gave me a ticket, said to *
be sure to keep the music down during the 
week. I cried, though, so I didn’t have to pay 
the ticket.
How have you been?
Love,
Margie
P dot S dot. Actually write back this time, 
would you? I miss you.
She finishes the letter. Holds it up. Looks it over. We hear a key in the door. 
MARGIE rushes to fold the letter and put it into an envelope. She does not finish 
before VIOLET enters, so stands quickly, holding the letter behind her back.
VIOLET
You would not understand how... strange my *
day was. Even if I told you.
MARGIE
I think I could.
VIOLET
It’s a long story.
MARGIE
Is… there an abridged version?
She plays with the letter behind her back
VIOLET
I already told you the abridged version.
MARGIE
Oh.
VIOLET
What are you so fidgety about?
MARGIE
I’m not fidgety! …am I? *
33.
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MARGIE (CONT'D)
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She sits back down 
Tell it to me as quickly as possible, I guess? 
I’ve got… an appointment. I was just leaving. 
You’re never home this early.
VIOLET
An appointment?
MARGIE
Yeah! Yes. An appointment.
VIOLET
Is it an appointment… with a man?
MARGIE
I…. guess you could call it that.
VIOLET
MARGIE! Well why didn’t you say so before? 
I’ll be quick.
MARGIE
Okay.
VIOLET
So there we were, Desuet and I.
MARGIE
Desuet?
VIOLET
The stodgy director.
MARGIE
Oh, him.
VIOLET
So there we were talking about the season 
when all of a sudden these three guys come 
in. A little guy, a round guy, and this angry one, 
and they start tellin’ us they want to put up a 
play at the National.
34.
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MARGIE
What play?
VIOLET
That’s just the thing. They walked in uninvited, 
sat down, then took out this manuscript and 
started reading from it like it was a casual day 
in the park. Like it was some closet drama.
MARGIE
Was it any good?
VIOLET
I don’t know.
MARGIE
Oh, come on Vie, you have pretty good taste, *
how was it?
VIOLET
It’s not that. I… just… when they started 
reading it… I wasn’t there anymore. I mean I 
was there but my mind…I immediately started 
day dreaming. It’s not like I got bored and 
stopped paying attention…. But I seriously 
doubt I could tell you anything accurate 
beyond the title. I mean… I was… I don’t know 
it was weird.
MARGIE
So you’re telling me that three men appeared 
out of thin air in the office today, started *
reading from script, and you hallucinated *
immediately upon hearing it.
VIOLET
Well when you put it like that…
MARGIE
I didn’t put it like that, you did. Just now. *
35.
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VIOLET
I think hallucinate is a bit strong of a word. I *
just, you know, my imagination ran away with 
it I guess.
MARGIE
There’s a first time for everything. *
VIOLET
I guess you’re right. Spreadsheets are more 
in my comfort zone.
MARGIE
So assuming your hallucination—
VIOLET
Please… call it a day-dream at least?
MARGIE
Your day-dream. Whatever. What was the play 
about?
VIOLET
A sad, blind man. Sitting under a fig tree. 
Waiting for someone or something to show 
him the way.
MARGIE
It sounds boring.
VIOLET
I think it was Samson and Delilah. Yeah! It 
was.
MARGIE
What?
VIOLET
It was! Like a new version, or something. But 
the weirdest thing of it all was that in my day-
dream, well, in my day-dream Michael played *
Samson.
36.
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MARGIE
I have to go.
VIOLET
Oh right! Your appointment. I’m so sorry, what 
with me getting all misty about a silly 
hallucin—day-dream. Go. Go, go, go! I expect 
to hear about him when you get back.
MARGIE
Okay…
She tries to hide the letter as she leaves
VIOLET
<Re: the letter> What is that?
MARGIE
Uhm. A bill. Have to mail it today.
VIOLET
Margie, you don’t have to hide the bills from 
me, I should pay some of them too. *
MARGIE
Yeah! Yeah, I mean. It makes sense. We’ll 
talk about it when I get back.
VIOLET
Oh! Yes, go!
37.
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ACT II
SCENE 1
SAMSON and the BOY (played by the same actor as WOLAND) sit onstage. 
SOMSON knows the boy to be there and simply ignores him. He picks in the 
sand with the branch he previously tore from the tree. The BOY (WOLAND) 
shrugs his shoulders and plops down on the ground. He begins to gnaw on one 
of the loaves of bread in the basket.
BOY
You want some?
SAMSON
No.
BOY
More for me.
Beat
You sure you don’t want any?
SAMSON
I said no.
BOY
Suit yourself.
He begins to crunch on the bread very loudly. Perhaps loudly breaking off a 
number of pieces.
SAMSON
Stop that.
BOY
Stop what? <Crunch> *
SAMSON *
Look, do you have to do that so loudly?
BOY
You said you didn’t want any.
38.
(CONTINUED)
SAMSON
I don’t want any but that—
BOY
You don’t have a stake in the bread, so you 
can’t tell me how to eat it.
SAMSON
Listen, you little brat—
BOY
Crunch. He speaks the following line with a haunch of bread in his mouth
What’s that? I can’t hear you when I’m eating 
this crunchy bread.
SAMSON
Fine! Give me some bread.
BOY
What’s in it for me?
SAMSON
I won’t hit you.
BOY
No I mean what’ll you trade?
SAMSON
You were just offering it! *
BOY
But I never said it was free.
SAMSON
I don’t have anything to trade.
BOY
Doesn’t seem fair you get some bread and I 
get nothing…
39.
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SAMSON
I never told you to get the bread in the first 
place! I never told you to eat it, never told you *
to bring the bread to me.
BOY
But I’m here anyway.
SAMSON
I noticed.
SAMSON turns his back on the BOY(WOLAND) grumbling to himself, hoping 
the BOY will leave him alone. The BOY (WOLAND) throws a haunch of bread at 
SAMSON, hitting him in the back of the head.
BOY
Deal with me!
SAMSON
What?
BOY
Deal with me! Hit me if you really want to. You *
won’t catch me though. *
SAMSON
Get over here!
Angered, SAMSON proceeds to chase BOY (WOLAND) around the stage. 
SAMSON is so unsuccessful it is comical. He finally gives up and collapses, 
exhausted.
SAMSON (CONT’D)
Would you just leave me alone? Take your 
bread and go. I won’t be any more part in this.
BOY
Come on, make me a bargain!
SAMSON
Here’s a deal. I don’t take your bread. You 
leave me alone.
40.
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BOY
You can’t ignore yourself out of the situation. *
SAMSON
I never had any part of it. The bread, this *
whole thing was my father’s idea. *
BOY
Fighting a nation and taking a whore for a wife *
was his idea? *
SAMSON
What?
BOY
Nothing!
SAMSON
Did Manoah put you up to saying that? *
BOY
Your questions are stupid. *
He throws another piece of bread
SAMSON
Throw all you want at me. Torment me how 
my father told you. I’m not playing your games. *
I never wanted any part of it.
BOY
But the game is here anyway, and it’ll keep 
being played in spite of you, Samson. You 
can’t just decide you’re above or below it. You 
were part of it before you could even decide.
SAMSON
But I did decide.
BOY
How’d that work out for you? *
41.
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SAMSON
Can’t you see? <Re: his eyes>
BOY
Can’t you? Think about what’s happened. If *
you could change any of it... Would you have *
done something different? *
A pause
SAMSON
I guess not.
BOY
Maybe you should fight like you have a stake 
in the game instead of barking about a room 
without doors.
SAMSON
A room without doors? Just what kind of child 
are—
BOY
<Once again assuming a childish demeanor> 
Want to trade? I’ll give you the biggest piece!
SAMSON
I have nothing to trade! I can’t give you my 
tunic, I have no gold, and I’m not wearing 
sandals.
BOY
You’re wearing a blindfold.
SAMSON
You want this?
BOY
<Mouth full again> Better than nothing.
SAMSON
If you insist.
42.
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SAMSON painfully removes the dressing. It is important that the fabric be 
recognizable, whether by the b lood pattern or the fabric’s texture, what-have-
you. The BOY daintily takes the wrappings, rolls them up, and hands SAMSON 
a loaf of bread.
BOY
Thanks!
He begins to leave. As he does so, he taps SAMSON on one shoulder, then 
gives him one last, solid whack across the other side of his head with a bread 
loaf. As he dashes offstage he yells back
Don’t fight it because you hate it, fight it 
because it’s yours!
SCENE 2
The lights cross-fade to stage right, as SCHWARTZ erupts onto the stage at a 
full sprint, thriving with energy. He is spinning, bouncing, dancing, twitching. He  
would not be able to stop moving if his life depended on it. NIKO plods onstage
a few seconds later, wiping his brow, dragging his cane from the previous 
scene. They both wear the same costumes as before.
SCHWARTZ
And that is how Woland got to liking chess in 
the park so much!
NIKO
Because of bread?
SCHWARTZ
He could feed the pigeons, you know? Anyway 
the chess part started in the 13th century 
when he lost real, real, real, real, real, 
reeeallly bad to William—he said “The 
bastard cheated,” though I can never really tell *
whether he’s telling the truth or not, you 
know? Wow what a day. That air. That 
sunshine. Those birds. Wow. Wow. Wow.
NIKO
Did you really have to drink all of those coffees 
at once?
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SCHWARTZ
Can’t help myself. Did you really have to try to 
race me to the top of hill after hill after I’d had 
the aforementioned coffee?
NIKO
Can’t help myself.
SCHWARTZ
Has earth always vibrated so much? I mean 
really, <he makes a humming noise through 
his teeth> you know?
NIKO
We’ve been going in circles. *
SCHWARTZ
Well you kept trying to race me!
NIKO
I did! Now tell me where we’re going!
SCHWARTZ
I don’t know!
NIKO
What do you mean you don’t know?
SCHWARTZ
I thought you knew!
NIKO
Why would you think that? I didn’t even hear 
Woland tell us what we were doing!
SCHWARTZ
You didn’t?
NIKO
No! I was… I don’t know, distracted by 
something, then you just shouted “Okay!” then
ran off dragging me behind you. *
44.
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(CONTINUED)
SCHWARTZ
Oh. Well I thought you had an idea of where to 
go. What with all the racing…
NIKO
Enough about the racing! What are we doing?
SCHWARTZ
Impersonating the conversation between himself and WOLAND
WOLAND: Schwartz, come here.
ME: Yes, sir!
WOLAND: I must stay here and talk to the 
director.
ME: Excellent idea, sir!
WOLAND: Did you drink all that coffee 
already?
ME: Can’t help myself.
WOLAND: Oh, Schwartz…
ME: Sorry, sir.
WOLAND: Well. Take Niko and acquire 
finances.
ME: Niko, sir?
WOLAND: The short, bald, unattractive and 
overly competitive fellow you’ve worked with 
for the past five centuries or so?
ME: I know who he is, but why can’t I take 
Buster along?
NIKO
Wait.
SCHWARTZ
What?
NIKO
Did he really say those things about me?
SCHWARTZ
Short, bald, unattractive and overly 
competitive? No. That you’ve worked with me 
for five centuries? Yes.
45.
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NIKO
Oh.
SCHWARTZ
Then he said that I couldn’t take Buster along 
because Buster was going to be doing 
something else, and so I said, well why can’t I 
go along with Buster? And he said that Buster 
didn’t need to be looked after but that if he 
split the two of us up we would find some way 
to get into trouble
NIKO
We get into trouble together just as often…
SCHWARTZ
THAT’S WHAT I SAID and he seemed pretty 
mad that I said that so then I… wait. Did I. Or 
did you. No Buster said… or…. WOLAND told 
me to shut up and that it was our job to 
acquire... something. *
NIKO
Something? *
SCHWARTZ
<He sings the word> Something! *
NIKO
Did you not hear him? Did you forget? *
SCHWARTZ
I… can't remember. *
NIKO
Well… Why...hmmm? *
SCHWARTZ
Maybe it was money? *
46.
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NIKO
He doesn’t need money to make bargains 
with people.
SCHWARTZ
True. True. True. <He starts testing the word> 
Truuuee. TRue. trUE. 
TTTTRRRRRUUUEEE—
NIKO
Schwartz!
SCHWARTZ
Sorry!
NIKO
What would Woland need us to get? *
SCHWARTZ
<He sings it again> Something! He can *
conjure really anything he wants, can't he? *
NIKO
Right.
SCHWARTZ
So if he told us to get something... *
NIKO
It must be something he can't just... you know. *
SCHWARTZ
I do know! *
NIKO
So it's got to be something... clean. *
SCHWARTZ *
Look at us, we're like little detectives solving a *
mystery. *
47.
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(CONTINUED)
NIKO *
It didn't need to be a mystery in the first place, *
you buffoon. *
SCHWARTZ
I wouldn't solve a mystery with anyone other *
than you. *
NIKO
Aw, Schwartz, do you really meant that? *
SCHWARTZ *
Well. Buster would be my first choice. Then *
Chloe. Then... by myself. Then you. *
NIKO *
You're just saying that. *
SCHWARTZ
No, I really mean it. *
NIKO
Thanks Schwartz! *
They share a brief hug, realize the perversity of showing affection to one *
another, and back away brushing themselves off. *
SCHWARTZ
What could Woland want us to get that's *
clean? *
NIKO *
I was just wondering that myself. Wait. You *
don’t think…
SCHWARTZ
What?
NIKO
You don’t think he’s ditching us do you? 
Sending us off on our own like this? *
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SCHWARTZ
Maybe, maybe, maybe! MAYBE he wanted us 
to get lost and angry at each other and then *
when we're fighting one another, accidentally *
start messing with innocent people and *
setting things on fire, making general chaos *
and inadvertently causing a distraction, all the *
while just staying out of his hair! *
NIKO
That’s stupid.
SCHWARTZ
You're stupid. *
NIKO
Okay. Okay. The National. It's the whole, you *
know, bargain thing for the guy, a tour for us *
and the show thing. *
SCHWARTZ
The tour of the various places with the stuff, *
yes! *
NIKO
Yeah! The stuff! *
SCHWARTZ *
The stuff! The something we're supposed to *
get has to do with the stuff! *
NIKO *
By devil, you're right. *
SCHWARTZ *
There's supposed to be one talisman for *
each party. *
NIKO *
Woland has the most important one already. *
49.
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SCHWARTZ *
So that leaves two. *
NIKO *
One talisman for me, one talisman for you. *
SCHWARTZ *
This is very unlike him. *
NIKO *
What? *
SCHWARTZ *
Send us out on an important mission like *
getting the talismans. The two of us! He *
usually reserves the important tasks for *
Buster. *
NIKO *
We do get into trouble quite a lot. *
SCHWARTZ *
It just seems irresponsible. You know, *
depending on us. *
NIKO *
You don't think... *
SCHWARTZ *
No... *
NIKO *
Could he be... slipping? *
SCHWARTZ *
I won't believe it. *
NIKO *
How can you not? We're both right here, look *
at us! You can't fight it. *
50.
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(CONTINUED)
SCHWARTZ *
Niko, you're being childish. Making *
assumptions. *
NIKO *
Think about it! Showing up here late, letting us *
run off on our own without Chloe or Buster. *
SCHWARTZ *
Just because Chloe is busy... *
NIKO *
We need to do something. *
SCHWARTZ *
Niko, no. *
NIKO *
Schwartz! Think of all of the missed *
opportunities if we don't do anything. *
Someone has to hold up the dark side of the *
bargain. *
SCHWARTZ *
And if Woland is too senile to do it... *
NIKO *
The proof of which is actually trusting us to *
complete an important task... *
SCHWARTZ *
Then... *
NIKO *
That's right... *
SCHWARTZ *
Then we'll have to... *
NIKO *
Replace him. *
51.
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SCHWARTZ *
Niko! *
NIKO *
The truth can be hard to say sometimes, *
Schwartz. *
SCHWARTZ *
Why don't we just... get something to eat? *
Some more coffee? Just to think this through. *
NIKO *
There's no time, Schwartz! The balance must *
be kept. *
SCHWARTZ *
But... *
NIKO *
You know I'm right, Schwartz. *
SCHWARTZ *
Yes, I know... but can we still get a bite to eat *
first? *
NIKO *
You're so predictable! *
SCHWARTZ *
I can't escape my nature. Besides, you don't *
even have a plan, do you? *
NIKO *
YES I... no, I don't. *
SCHWARTZ *
Let's just sit down and think about this for a *
moment. *
NIKO *
Why aren't you sitting? *
52.
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(CONTINUED)
SCHWARTZ *
I'm afraid my heart might explode if I try to sit *
still. Although that wouldn't be the end of the *
world. I've always thought that was a bit of a *
strange phrase, don't you? *
NIKO *
Schwartz, focus. *
SCHWARTZ *
WOLAND. *
NIKO *
Not so loud! *
SCHWARTZ *
(woland) *
NIKO *
Better. What can we do? *
SCHWARTZ *
He's stronger than us. *
NIKO *
True. But there are two of us and only one of *
him. Two heads are better than one. *
SCHWARTZ *
I hardly think you qualify for a head all on your *
own. *
NIKO *
Two, one, two, one... *
SCHWARTZ *
That's it! Use that polished dome of yours... *
NIKO *
The talismans! *
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(CONTINUED)
SCHWARTZ *
T-A-L-I-S-M-A-N-S! *
NIKO *
Decaf next time. *
SCHWARTZ *
Sorry. *
NIKO *
We'll use the talismans. *
SCHWARTZ *
I'm sorry? *
NIKO *
They have power, don't they? Maybe we can *
make up the differential. Use his own task *
against him. *
SCHWARTZ *
I'd say there's only one thing left to do. *
NIKO *
What's that? *
SCHWARTZ *
Acquire some talismans. *
NIKO *
Where do we do that? *
SCHWARTZ *
Can we discuss this over lunch at least? *
NIKO *
Let's go. *
*
The lights cut out
54.
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SCENE 3
A bench on a street. We hear fanfare and the noise of a crowd of people. 
BUSTER sits on the bench. He holds a newspaper in front of his face. Turns the 
page. Checks his watch. Looks left. Looks right. Turns the page. He sits. 
Checks his watch again. 
BUSTER
She had better be here soon. 
He looks down and speaks to the ground as one might look to the sky and 
speak to God.
You know I'm not patient. <He sees someone 
coming.> And you know I'm bad with... 
women.
MARGIE walks on stage, head down. She carries a facsimile of the letter made 
from flash paper in front of her. BUSTER sticks out his leg, she trips, the letter 
slides. MARGIE explodes.
MARGIE
You tripped me!
BUSTER
No I didn't, you tripped on your own.
MARGIE
You're lying, I saw your leg.
BUSTER
You may have seen my leg move, but I didn't 
see you. I was reading my newspaper.
MARGIE
I could have really been hurt.
BUSTER
Are you?
MARGIE
...no.
55.
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BUSTER
I'm sorry you tripped, miss.
MARGIE
YOU tripped ME.
BUSTER
<Growing frustrated> No. I didn't.
MARGIE
Well then why weren't you concerned when I 
fell? Everyone else looked.
BUSTER
I--
MARGIE
It's because you knew it would happen 
because YOU TRIPPED ME, prick!
BUSTER
<Shouting> Why don't you sit down, miss, I'm 
afraid you might have hit your head. *
MARGIE
I don't want to sit.
BUSTER
Sit.
MARGIE
No.
BUSTER
SIT.
MARGIE
I'm busy. I don't have time to sit.
BUSTER
<He snaps his fingers> But don't you feel 
faint? A little dizzy? It was quite a fall.
56.
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MARGIE
I feel fine, no thanks to you. *
BUSTER
<He looks at his fingers. Snaps more 
deliberately.> Are you sure you feel okay?
MARGIE
<Unaffected> Why do you keep snapping like 
that? I could have you arrested, you know...
BUSTER
<Snapping three or four times> What is wrong 
with you? <She grabs the side of her head> I 
mean, what's wrong?
MARGIE
My head... I'm a little dizzy.
BUSTER
Fabulous, it's about time. Sit down. 
MARGIE
<She sits> If this is a serious injury, you're in 
for it. 
BUSTER
No police officer is going to arrest me just 
because you said I tripped you.
MARGIE
But.. You..... Trip...
BUSTER walks over and picks up the letter that MARGIE dropped.
BUSTER
And just what have we here?
MARGIE
It's a bill.
57.
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(CONTINUED)
BUSTER
I'm more observant than Violet. 
MARGIE
How do you know Violet?
BUSTER
The letter has no address. And has no stamp. 
It's not a bill.
MARGIE
Give it back.
BUSTER
What, Margaret wants her little love letter 
back?
MARGIE
It's not a love letter!
BUSTER
Well let's just open it to prove me wrong!
BUSTER begins to open the letter despite MARGIE'S protestations. MARGIE 
stands up and makes a grab for the letter, misses, and faints towards the 
audience. BUSTER catches her before she falls.
BUSTER (CONT’D)
That'll take a while to wear off, you know. The 
dizziness. 
MARGIE, still in BUSTER's arms, snatches the letter and gets away, having only 
feigned fainting. The flash paper facsimile erupts in flames, disappearing. 
BUSTER produces another copy from within his jacket.
BUSTER (CONT’D)
I admire your perseverance. 
MARGIE
I... just give me my letter back!
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(CONTINUED)
BUSTER
Are the contents that secret?
MARGIE
Vi would... look you just can't.
BUSTER
I'll give you the letter back. In a minute.
MARGIE
I don't have a minute!
BUSTER
Are you bleeding?
MARGIE
No...?
BUSTER
Are you in the process of becoming 
deceased?
MARGIE
No.
BUSTER
Then you have a minute.
MARGIE
But--
BUSTER
No buts. Sit.  Now then. What should we talk 
about.
MARGIE
Theft?
BUSTER
This isn't theft it's extortion.
59.
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(CONTINUED)
MARGIE
So you admit it!
BUSTER
I never denied it. But shush. It's just a letter. 
And it's such a beautiful day, don't you think? 
Who in their right mind would spend all their 
time rushing around trying to deliver a silly 
little love letter.
MARGIE
It's not a love letter.
BUSTER
You see that's funny because I was under the 
impression that it was addressed to "My love."
MARGIE
You read my letter?
BUSTER
It's still sealed. I can smell the sweat from it 
though. After a couple centuries it gets pretty 
easy to tell when it's "love sweat."
MARGIE
That's kind of gross.
BUSTER
You're telling me. 
MARGIE
Wait what do you mean centuries--?
BUSTER
Funny thing, love.
MARGIE
No, I want to talk about centur--
BUSTER
What do you think it is?
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MARGIE *
Love? *
BUSTER *
Yes. Love: What can you say about love? *
MARGIE
Nothing. *
BUSTER
Nothing? Do you think you'll have something *
to say if you find it? *
MARGIE
I don't know.
BUSTER
Ah. I see. She's shy about it. Well if that's the 
case...
He stands up to leave.
MARGIE
You said you'd give me my letter back!
BUSTER
Not if you break the rules of the game. If you 
want to close up and be as silent as a clam 
then no one gets the letter.
He begins to leave.
MARGIE
Love! Is. Um. Good.
BUSTER
Fascinating observation.
MARGIE
It's something we... all deserve.
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BUSTER
Getting warmer. *
He sits.
MARGIE
It's uh
BUSTER
Magic?
MARGIE
No. That's a cliche. Stupid.
BUSTER
Happiness?
MARGIE
Acceptance.
BUSTER
Infatuation?
MARGIE
Incorporation.
BUSTER
Reconcile?
MARGIE
This is stupid!
BUSTER
If you don't want to play the game...
MARGIE
No there's no game to be played. All of these 
words, they're the same thing! 
BUSTER
I think there are slight varia---
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MARGIE
But they're not. They're all equally useless. I 
wasn't saying I don't know to be difficult-- *
though I do do things like that--I was saying I *
don't know because I DO NOT KNOW. It's *
something as cliche as it is unique.
BUSTER
But--
MARGIE
No. No buts. Love isn't dog. Dog you can see. 
I can point to that dog--what is that, a poodle?
At the word "poodle" BUSTER sits bolt upright. Perhaps gives a little wave.
MARGIE (CONT’D)
I can point to that poodle and say "dog" or 
"poodle" and then we agree, we say yeah 
"poodle" means that thing there. But love? 
How can you know what I mean by that, or 
how can I know what you mean by that? I can't 
point to two people doing the horizontal polka 
and say "love." I could say "sex" because 
that's what that would be. Same thing with 
kissing, holding hands, poetry, everything. But 
love, I mean it's foolish to think you can point 
to it and say, there, that's what it is. There's no 
exchange of information about love. No 
exchange of anything. There's no "If you clean *
the dishes I'll sweep the floors." I mean there *
is that, but half the time you sweep the floors 
anyway and he, she, whatever, they do the 
dishes. It's, it's, it's... LOVE. 
BUSTER
You mentioned poetry...
MARGIE
Same thing! Same damn thing. How can I 
possibly know what Shakespeare is talking 
about? 
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(CONTINUED)
It's been 400 years since the guy croaked and 
I'm supposed to look at a sonnet, and say, oh 
well rosy cheeks blah blah. Love. Poetry, love. 
Poetry is the act of trying to make 
incomprehensible things, feelings, trying to 
make them comprehensible. And it's futile! A 
love poem, it's like a window. The blinds are 
down, and you say "oh I wonder what's behind 
that window, and you pull the string and the 
blinds fly up and through the window comes 
this overwhelming light because, you know 
the blinds were down before, you didn't know 
how bright it was outside, and your eyes 
slowly adjust and you try to make sense of 
what's on the other side but you really, you 
can't because that tree is always changing, 
wind blowing, rain falling. The window is 
never the same for the next person. I've 
looked out the window of my apartment and 
been furious, I've looked out that same 
window and been euphoric! 
BUSTER
All of this is to say...
MARGIE
All of this is to say that you need to give me my 
God damn letter back, because I can point to 
the letter and say letter. There's no gap in 
communication there.
BUSTER
I'll give you the letter back under a single 
condition.
MARGIE
Tell me what it is first.
BUSTER
You can only get a glimpse of love, you say?
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MARGIE (CONT'D)
(CONTINUED)
MARGIE
If you're lucky.
BUSTER
Give me a glimpse.
MARGIE
This is stupid.
BUSTER
If you want the letter...
MARGIE
Fine! Love. 
During the following monologue BUSTER joins MARGIE at some point, saying 
the same words that she does. By the end it should be just him. It should be 
clear that MARGIE has borrowed the words from someone else. 
MARGIE/BUSTER
I don't know. It's not going to make any sense, 
you know. Just warning you. Love. Okay. It's. 
Well. Holding hands. To start. Well I guess 
you see each other's eyes first. You make eye 
contact. Then you hold hands. Then you... 
Grow closer. Then you grow even closer. 
Closer. Then apart. Then farther apart. Then *
that apartness makes you want closeness 
and so you get closer again. And again. And 
again. And you hold hands again. And the 
hands have fingers, each one precious, and 
on the tips of those fingers, prints. And those 
prints are marks of him. And those prints print 
themselves all over you and you wait for every 
inch of you to be swathed, painted purple with 
the ink of his fingerprints, the prints of his 
fingerprints. And those little mounds, the 
swirls and circles, channels and scars 
expand, inflate breathe until they are the world 
on your skin, the topographical map of their 
soul on your skin. 
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(CONTINUED)
And you look at that hand holding yours and it 
wriggles and those twists and turns become 
your world and your eyes and mind absorb 
them, and they become mounds of shifting 
desert sands.. Your own miniature Zen *
gardens. Plowed fields. Those fingerprints 
are the ripples quivering in puddles as drops 
slide from roof tops and kiss the earth with a 
pucker. 
BUSTER
A fairly apt description. 
MARGIE
You--
BUSTER
Would you like your letter back?
She doesn't answer.
BUSTER (CONT’D)
I'll take that as a yes. You only get it on one 
more condition. I lied before.
MARGIE
What's the condition.
BUSTER
Smart girl. The condition is this: you deliver 
the letter to the address written on it.
MARGIE
But there is no--
BUSTER
Look again.
He hands her the letter. He begins to walk offstage.
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MARGIE/BUSTER (CONT'D)
(CONTINUED)
MARGIE
How do I know this isn't some weird psycho 
trap?
BUSTER
<Without turning> You're delivering it to a 
public place. You'll have to trust me on that 
one.
MARGIE
What makes you think I'll actually deliver it? 
What's stopping me from just forgetting this 
ever happened?
BUSTER
I think we both want to see that letter delivered 
to the person for whom it was written.
He exits without looking at her again. She looks at the letter, looks in the 
distance where he just exited, and rushes off in the opposite direction.
ACT III
SCENE 1
WOLAND and DESUET enter. They are in DESUET's office.
WOLAND
And those, my friend, are the ins and outs of it. *
DESUET
The ins and outs. *
WOLAND
The whole nine yards.
DESUET
Eh. Eight.
WOLAND
Eight?
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(CONTINUED)
DESUET
Well. At least not the whole nine. Eight and a 
half is more like it.
WOLAND
I don't think I catch your meaning.
DESUET
One night.
The "run: is only one night.
WOLAND
Is that a problem?
DESUET
It's not a problem per se--
WOLAND
Because I could pay more for a single night if 
that's the issue.
DESUET
You're not very good at bargaining, are you?
WOLAND
If you only knew. *
He pulls out a handkerchief and wipes his forehead. It is the b loodied cloth 
which once covered Samson's eyes.
DESUET
Shows don't last one night. They last weeks--
five nights a week, and so on. *
WOLAND
Well, think of our use as more... more of an 
exhibition.
DESUET
Where's the money in it?
68.
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(CONTINUED)
WOLAND
Your end of the contract has been drawn has 
it not?
DESUET
We're doing fine, really. It's not my end I'm *
worried about.
WOLAND
You're worried for my sake.
DESUET
You could say that.
WOLAND
There's no need to worry about me or my 
retinue--
DESUET
Worry isn't the best word. Curious, I suppose 
is better. There are plenty of other venues for 
"exhibition." And with what money you're going 
to pay for this space... Is there any room to *
make anything back?
WOLAND
Well.
DESUET
And if it's an "exhibition," do you really need a 
full performance space? It's all just a little... *
convenient. 
WOLAND
Exhibition isn't the right word. Pageant, I 
suppose, better. And there is only one venue *
possible or this rite and I have chosen it: your *
theatre. We have made an agreement as to 
the price and---
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(CONTINUED)
DESUET
This building isn't intended for pageant. It's *
got a box office and a concession stand, for *
crying out loud. *
WOLAND
I required a theatrical space.
DESUET
I'm merely concerned for the safety of my *
building. *
WOLAND
The building will be fine.
DESUET
Well as long as you know you'll be paying for 
any misuse of the space with your "pageant."
WOLAND
The theatre is not being misused. It is being 
used for just that which it was intended. Not *
all theatre has five acts. 
DESUET
No. They do not.
WOLAND
Not all theatre fits into a neat Shakespearean 
box with three plots rotating episodically. 
Some theatre does not have a silent 
audience, some theatre has no audience at 
all, but believers.
DESUET
Okay ,calm down. Curious. I'm curious, 
remember? 
WOLAND snaps. DESUET notices but does nothing.
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WOLAND
Do you have a problem with the idea of a 
pageant?
DESUET
No.
WOLAND
Then let's get past it. 
DESUET
I'm just looking out for my own behalf. Self 
interest. 
WOLAND
That doesn't mean that--nevermind. *
DESUET
No, what were you saying.
WOLAND
It was nothing. Forgive me. 
DESUET
Well then. The box office will open at 6?
WOLAND
Oh there's no need for that. *
DESUET
No need. For the box office?
WOLAND
We can handle that ourselves. 
DESUET
Someone has to take tickets.
WOLAND
I'm saving you precious expenses here. My 
retinue will take care of admissions.
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DESUET
Then who will be on stage?
WOLAND
Myself and my retinue.
DESUET
But they're tearing tickets.
WOLAND
It's laid out in the paperwork! It's not a 
complex concept. They tear tickets. Then they 
enter the theatre house. 
DESUET
I'm normally the one writing the fine print, not *
reading it. I can't just let you have full run of the *
place for your "pageant," which I still have no 
idea what you mean by, even at the prices *
you're paying. *
WOLAND
I'm not going to burn the building down.
DESUET
It's a necessary evil, Mister Stopheles.
He mispronounces it.
WOLAND
<Correcting him> Stopheles.
DESUET
Right. Sir--
WOLAND
It's best to know the name of who you're 
dealing with. 
DESUET
I apologized! The fact remains that I need an *
employee here for insurance purposes.
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WOLAND
What about the two I met before? What were 
their names....
DESUET
Luke... and Sharon?
WOLAND
Yes. The union man and the... well... frantic 
one.
DESUET
You want those two idiots here?
WOLAND
Idiots might not be the best word...
DESUET
I exaggerate. But they're of no use to you.
WOLAND
That's to my advantage. We've been through *
this, I already have my associates. *
DESUET
But I have plenty of... useful employees.
WOLAND
I prefer working with people I know.
DESUET
But--
WOLAND
You can learn a lot about someone by simply 
asking them for a cup of coffee. I trust the 
two...
DESUET
Luke and Sharon.
73.
CONTINUED: (6)
(CONTINUED)
WOLAND
Luke and Sharon. And I'll even compensate 
you for having to staff them for me.
DESUET
You must have a captive audience. *
WOLAND
Captive?
DESUET
An audience willing to go to lengths to see *
this... exhibition. Pageant. Whatever. *
WOLAND
Well, I suppose you could call them captive. 
DESUET
Willing to pay, huh?
WOLAND
I don't...
DESUET
I mean, with all you're spending on the space 
and the... privacy, you must be raking in the... I *
get it. That's why you don't want ticket tearers. *
WOLAND
It's not...
DESUET
You're modest. Or nervous. About your profits. 
Clever. That's your business though. As per 
the contract. *
WOLAND
Quit assuming things! There's no money 
involved. No ticket price. 
DESUET
But you're--
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WOLAND
Spending inordinate amounts on the space? 
Does one need profit to profit? Money is an 
object only to those who can't see past the 
edge of the bill. 
DESUET
No need to--
WOLAND
But there is need to--
DESUET
Let's take a moment here. No need to get 
mad. 
WOLAND
It's easy to get frustrated when dealing with 
children.
DESUET
Children.
WOLAND
How else would you describe ignorance? *
DESUET
Now just hold on a sec---
NIKO <OFF>
Messire! 
WOLAND
Yes, Niko. Come here.
NIKO <OFF>
<Sounds of struggle> One.. I... second, hold 
on it's... 
NIKO enters, dragging a sleeping SCHWARTZ by the collar. He has a small *
leather satchel. *
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NIKO
Hi. 
DESUET
Hello.
WOLAND
What is this. What is wrong with Schwartz.
NIKO
He. Um. Had a lot of coffee. And. Um.
DESUET
Crashed.
NIKO
Yes. Would you wake up?! *
He gives SCHWARTZ a swift kick. *
WOLAND
You see, now, why I'm not concerned with the 
ineptitude of... whoever-- *
DESUET
Luke and Sharon.
WOLAND
Luke and Sharon. 
NIKO
Woland! (Wake up Schwartz!) Woland, we *
(Would you get up?!) Messire, we have *
something to say to you. *
WOLAND
Excuse us. *
WOLAND claps his hands. Beat. 
WOLAND (CONT’D)
I appreciate your giving us our privacy.
76.
CONTINUED: (9)
(CONTINUED)
DESUET
What? 
WOLAND
My point exactly.
DESUET
Why can't I... <he snaps by his ears, hears 
nothing> Mister Stopheles, I can't... I can't *
hear. *
NIKO
Well Schwartz and I we-- *
DESUET
What's happened? Please you need to help 
me, I can't hear.
WOLAND
One moment, Niko. 
WOLAND claps his hands once then motions to DESUT to be quiet. DESUET 
grabs his throat, though not in pain. He can no longer speak.
WOLAND (CONT’D)
What were you saying?
SCHWARTZ
<Muttering sleepily, still laying face down.> *
Talismans... *
NIKO
Schwartz! Don't give it away... *
WOLAND
What are you talking about?
NIKO
Well Schwartz and I left here and we raced to 
the top of a hill and then we got lost during the 
race but we got to the top of the hill. *
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(CONTINUED)
He won the race, which made me mad, but he *
had a competitive advantage! It wasn't fair. But *
we got to the top and saw where we were 
supposed to go and went downhill and then 
we... started racing up another hill... and it... 
kind of happened again but THEN--
WOLAND
Stop. Just stop. When you left here, did you 
know where you were going?
NIKO
Schwartz did. 
WOLAND
Would you wake him up?!
NIKO
Hey. Schwarz, get up.
He does not move.
NIKO (CONT’D)
Come on, get up, Messire... wants...
He stands him up on his feet.
NIKO (CONT’D)
There.
SCHWARTZ slumps to the ground again. 
NIKO (CONT’D)
I'm sorry... um... coffee? *
SCHWARTZ *
Venti... *
WOLAND
Get up you bum.
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NIKO (CONT'D)
(CONTINUED)
SCHWARTZ
Yessir. 
He stands up, drowsy.
WOLAND
Did you do what I told you to do? *
SCHWARTZ
Talismans! *
NIKO *
Schwartz! I wanted to do that... *
WOLAND
Why does he keep saying that? *
SCHWARTZ
Because... *
NIKO *
Schwartz, we agreed, I get to do the reveal. *
WOLAND
Oh no... *
NIKO *
Oh no is right, Woland! You thought we *
wouldn't notice, did you? *
WOLAND
Wouldn't notice...? *
SCHWARTZ
Talismans! *
NIKO *
Sending us on an important task like getting *
the talismans. Clearly something was up. So *
Schwartz and I ended up on top of the hill and *
started... *
*
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WOLAND
Just get to the point. *
SCHWARTZ
We're overthrowing you, Woland. *
NIKO *
Schwartz!! *
SCHWARTZ *
You were taking too long. *
NIKO *
Well maybe if you let me do things my way *
from the start. *
SCHWARTZ *
We would never get anything done, then. *
NIKO *
Quit being a bully! *
WOLAND
Would you two stop arguing and tell me what *
is going on? *
SCHWARTZ
Go ahead, Niko... *
NIKO *
Your time as supreme ruler of darkness has *
come to a close, Woland! Based on the fact *
that you actually trusted us with an important *
task we deemed you senile and no longer *
able to fulfil your role as prince of darkness. *
As such we hold it as our dark right to usurp *
your position. *
SCHWARTZ *
<Making fake echo sounds> Usurp, ursurp, *
usurp... *
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NIKO *
Nice touch. *
SCHWARTZ *
Thanks. *
NIKO *
<Back to the master of ceremonies persona> *
We have collected the talismans you sent us *
for and shall use them against you! Their *
power will make our might and right of *
ascension felt! *
He removes from the satchel a pair of women's panties and a pink hair *
scrunchie. *
SCHWARTZ *
The purity of these items and their *
involvement with those who are part of *
tonight's pageant add to the cosmic strength *
of this place and we shall channel it into *
ourselves! *
They throw the panties and scrunchie onto the stage. They both point at it. *
There is a cheesy smoke effect which fizzles. *
NIKO *
Did it work? *
SCHWARTZ *
Well he's still here. *
NIKO *
Do you feel any different? *
SCHWARTZ *
No, do you? *
NIKO *
Well try doing something to him! *
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SCHWARTZ *
I'm not going first, why don't you go? *
WOLAND
Are you two quite through? *
NIKO
Um... Do not pester us, inferior demon! *
SCHWARTZ *
What he said! *
WOLAND, not amused, makes a sweeping motion with his hand. Both NIKO *
and SCHWARTZ fall to the stage as though their legs had been swept out from *
under them. *
WOLAND *
What did you call me? *
NIKO *
Nothing! *
WOLAND *
What's all this usurping business? *
SCHWARTZ *
Niko thought you were slipping, sir! *
NIKO *
The talismans were Schwartz' idea in the first *
place! That's what he said that you said we *
should be getting! *
SCHWARTZ
Don't throw me under the bus. You had the 
idea that it was the wrong assignment! *
NIKO
No that was you! 
SCHWARTZ
No it was you! *
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WOLAND
Quit bickering.
They don't. In fact their argument escalates, they improvise accusations, 
eventually turning to childish insults, "You're fat," etc. Their arguments turns into 
physical b lows and they roll around on the floor while DESUET continues to 
freak out about having lost his voice and hearing. While NIKO and SCHWARTZ 
are rolling around on the floor, BUSTER enters. He and WOLAND exchange a 
look. WOLAND points to NIKO and SCHWARTZ still fighting. BUSTER goes to 
break up the fight, but accidentally gets pulled into it himself. The three 
continue to fight until the entire stage darkens with WOLAND's anger and he 
booms...
WOLAND (CONT’D)
Nikao, Purros, and Melas, stop it this instant. 
They freeze in their tracks.
WOLAND (CONT’D)
Get over here.
The three line up.
WOLAND (CONT’D)
What is the deal with the panties? *
SCHWARTZ
It's a talisman, sir. *
WOLAND
What are you talking about? *
NIKO
They represent the girls, sir. *
WOLAND
I got that. What girls? *
SCHWARTZ
The two involved with Michael. *
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WOLAND
You throught their sock drawers? *
NIKO
We needed something clean... *
SCHWARTZ
A power that you couldn't manipulate... *
NIKO
And that we could sacrifice so we could you *
know... usurp... *
SCHWARTZ *
Usurp, usurp, usurp... *
WOLAND
Stop the echo. What am I supposed to do with *
you? *
NIKO
We understand if you have to let us go... *
SCHWARTZ
Or just let Niko go. *
WOLAND
I didn't tell you to get talismans. That's always *
Buster's job. I wanted you two to go to a drug *
store and get me a tube of Bengay for my *
knee. I had hoped that you two morons would *
get in an argument over ice cream flavors or *
something and start a scene, attracting the *
attention of the local authorities. *
BUSTER
Messire?
WOLAND
Yes, Buster?
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BUSTER
If I may. I completed my task. In fact I had 
done so in enough time that, assuming Niko 
and Schwartz would screw up somehow, 
retrieved the Bengay myself. *
He produces a tube and holds it out for WOLAND who takes it, then shoots a *
glare at NIKO and SCHWARTZ.
WOLAND
You two know my knee gives me trouble when 
we travel. Instead you tried to overthrow me. *
That must be dealt with. *
NIKO & SCHWARTZ *
We understand. *
They kneel. WOLAND approaches them, and fondly kisses the tops of their *
heads. *
WOLAND *
You're forgiven. *
NIKO & SCHWARTZ *
What? We thought you would.. You know... like *
you had been?! *
WOLAND *
Lessons learned are not learned in vain. You *
repented. That's enough. You can even still *
host the show tonight. *
NIKO *
Me? *
SCHWARTZ *
Me? *
WOLAND *
You two figure it out. *
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NIKO & SCHWARTZ *
Thanks, Woland... *
WOLAND
Buster.
BUSTER *
Yes?
WOLAND *
May I see the talismans? *
BUSTER *
Yes, sir. *
He produces from his pocket a gold locket and a gold fountain pen. He hands *
them to WOLAND. *
WOLAND
What would I do without you?
BUSTER
I'm flattered, sir. Might I point out that Desuet 
is on the verge of cardiac arrest?
WOLAND
Ah. Yes. Forgot about that.
He snaps his fingers.
WOLAND (CONT’D)
So what have we left to talk about?
DESUET
I heard that. I heard that! Why, why didn't you 
help me? I was deaf, I thought I was about to 
die and you just stood there.
WOLAND
Losing your hearing is just something that 
happens. And trust me you're not going to die 
anytime soon. Well. Not immediately anyway.
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DESUET
What? Who--Why didn't you help me? You 
weren't even concerned that---I mean you 
weren't really concerned at all!
WOLAND
There's a fairly apparent answer for that. I was 
not concerned for your having lost your 
hearing and voice simply because it was my 
doing.
DESUET
Your doing.
WOLAND
Did I stutter?
DESUET
Are you crazy? I want you out of here this 
instant. I don't care how much you're paying 
me, and I don't know what the deal is with the *
panties, but I don't want any of it associated *
with my theatre. 
WOLAND
Now just--
DESUET
No! Get out! You're insane, certifiably insane. *
WOLAND
I'd like for you to sit down.
DESUET sits automatically, like a dog obeying orders.
DESUET
I don't want to sit. 
He tries to stand but cannot. 
DESUET (CONT’D)
What is.. Am I dreaming? Did I die?
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WOLAND
I assure you, good sir, you are quite alive. My 
associates here and I have a lot of experience 
with the deceased, and you're not among 
them. Yet.
BUSTER
Still breathing.
NIKO & SCHWARTZ
Positively. 
BUSTER
Messire, might I suggest we call the stage 
hounds.
DESUET
The term is stage hands, you idiot. Now *
release me this instant.
BUSTER
I think, sir, I mean what I say. And I said stage 
hounds. 
NIKO
Come here Luke, come here boy!
SCHWARTZ
Oh Sharon! I've got your favorite treat!
Luke and Sharon enter on their hands and knees. Sharon has her tail between 
her legs, while Luke, more like a bulldog, loafs around. Perhaps stops, flops on 
his stomach, then continues on.
WOLAND
Now boys, I know they're lovely animals, but 
you know we can't keep them.
SCHWARTZ
But Woland!
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NIKO
We promise to take care of them and clean up 
after them!
BUSTER
No.
NIKO
Messire, don't listen to Buster, I promise.
BUSTER
The last time you got an animal you forgot to 
feed it and three weeks later I found its corpse *
in my suitcase because, and I quote, "You *
couldn't find a better place for it."
NIKO
Schwartz put it there!
BUSTER
Woland is the only one who should have 
animals, and he prefers cats, anyway. *
NIKO
But aren't they cute? Look Luke is drooling! 
Aw....
DESUET
What is this? Is this some practical joke? Is it 
my birthday and I forgot?
WOLAND
Luke. Sharon. Go visit your former master.
The two dog-humans go to DESUET with relative reluctance. 
WOLAND (CONT’D)
He won't bite, I promise. 
They begin playing with DESUET who, while still frozen to the ground, has use 
of his arms only. *
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WOLAND (CONT’D)
I've found the company of animals always 
helps with bad news.
DESUET
Bad news? 
WOLAND
Yes, indeed. It is bad new for you. Not 
particularly bad for us.
DESUET
What could be worse than being licked by my *
employees? *
WOLAND
Oh significantly more. However. Let's not get 
side tracked. The bad news: despite your *
protestations, I will not be leaving this theatre. *
In fact I plan on using just as I intended to use 
it.
DESUET
Your pageant is not happening here.
WOLAND
Mmm. Pageant. Not the right word. Ritual 
would be closer. You see this theatre, its 
placement on the earth, is very unique. Water 
has this ability to carry powerful, albeit 
ethereal, currents. And this theatre is between 
two branches of the river. Then you must 
consider, too, that it is at the center of a circle. 
The beltway I believe you call it. Another great 
purveyor of energy, the circle. And, ultimately, 
we must use the National as it stands on 
ground charged with darkness. No real way to *
explain how that one came about. But I always *
thought it was somewhat fitting for a capitol. *
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DESUET
I will not let my theatre be used for... for... that! 
Whatever you're implying. Sharon, Luke, stop 
this, call the police.
NIKO
That's not going to work! Animals can't use 
telephones. Come here Sharon!
SCHWARTZ
Come here, Luke! 
WOLAND
Don't look so down, Desuet. After all, your 
theatre will be home to hundreds of 
distinguished guests, known throughout 
history! Infamy has always lasted longer than 
fame, don't you think?
DESUET
This isn't-- It can't--it's not natural!
WOLAND
Natural? What would you know about natural? 
What would any human know about "natural." 
You're the most abnormal things on the 
planet, after all. Never have been ones for 
being "natural." Self interest. That's 
something that's natural. You can see it in 
pigeons, or hyenas fighting over a corpse. But 
even pack animals, a herd of gazelle, they let 
the weak fall even if they stick to numbers. *
Humans, though. You found a way past that, *
against the grain you made it so that your 
strong were only as powerful as your weak. 
Strange indeed. Have you ever seen gazelles 
building a city?
DESUET
Well--
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WOLAND
Don't answer that. My point is this. You're not 
natural. The only natural thing about you is the 
flesh that covers your bones. You see 
compassion in animals sure, even love, but 
not enough to try to assure happiness for all. *
A task, I grant, humans miss on frequently. *
But. You can't fit  billion people on a planet *
without a little compassion. And this brings us 
to here, and now, where the most able and 
advanced nations are turning to their natural 
roots. It's a pity. When so many people want to 
be monstrosities of nature and actually love 
one another, they're blinded by nature. *
DESUET
You're saying, nothing!
WOLAND
Can you make no use of nothing? *
By this time NIKO and SCHWARTZ should be absorbed in playing with LUKE 
and SHARON. BUSTER at WOLAND's side, applying Bengay to WOLAND's *
knee, DESUET still on the ground. 
MARGIE enters, holding the letter, upstage. She looks at the scene in front of 
her.
MARGIE
Did I come at a bad time?
DESUET
Help, please they're--
WOLAND snaps his fingers. DESUET is mute.
BUSTER
Not at all. Please. Come in. 
MARGIE
Where's Michael?
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BUSTER
Michael? Oh, yes. Yes. He'll be here. Come, 
join us. We were just about to take tea. 
NIKO and SCHWARTZ rush off to get tea. 
BUSTER (CONT’D)
Please. Have a seat. 
MARGIE
On the ground?
WOLAND
Where are my manners? Luke. Sharon. Here. *
The two "dogs" come over and wait patiently: Luke from apathy, Sharon from 
fear. 
BUSTER
Please. Have a seat.
MARGIE
On...a person.
BUSTER
Consider them multi-talented. 
MARGIE
<To LUKE> Sorry... *
She and WOLAND sit down, while BUSTER stands at WOLAND's side.
BUSTER
You made it.
MARGIE
To deliver my letter.
WOLAND
To deliver your letter! Indeed.
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BUSTER
We ran into one another on the street earlier.
WOLAND
What a coincidence! Imagine that. And on the 
very evening of our little exhibition. 
MARGIE
Oh you're in the theatre business?
WOLAND
Theatre, yes. Business, no. 
MARGIE
Oh. Um. Okay. Look this is obviously a bad *
time, I mean, you guys don't even have chairs 
and--
WOLAND *
If it makes you feel more comfortable we 
could stand.
MARGIE
Well, I mean... it is kind of cozy... 
WOLAND
You got the better end of the deal, mine's all *
bony! <He lets out a forced laugh> 
MARGIE
Uh. Haha. Yeah. I really should... Go. That 
man doesn't look happy and that's probably 
not good.
WOLAND snaps his fingers. DESUET falls asleep.
WOLAND
He gets cranky when he's tired. *
MARGIE
Oh. 
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WOLAND
Besides when those two buffoons get back, 
there'll be two glasses of tea and who shall--
NIKO
<Running on stage> No, Schwartz! You can't 
have any more this cup is for the guest, Miss *
Margie! 
MARGIE
Oh, oh wow, he knows my name. Okay I really 
should go. Here's the letter. You can just have 
it. Plus I have a dentist's appointment.
SCHWARTZ
<Entering> You were at the dentist's 
yesterday.
MARGIE
You guys probably have lots of, you know, 
things. To do. Get ready for the performance. 
Exhibition. Thing. I don't want to get in the way.
WOLAND
But how could you be in the way, my dear, 
when you're in the show? 
MARGIE
I'm... Wait, what? *
WOLAND
You have only a... well it's actually a significant 
role, but you need not worry. You have no 
lines to memorize.
MARGIE
<To BUSTER> I'm going to kill you for this. *
BUSTER *
Don't do that. *
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WOLAND
Such spark! See you'll do fine.
VIOLET <OFF>
Where is she?!
BUSTER
And now we're all convened! Come on in 
Violet, the party is in here. *
VIOLET
Bills?!
VIOLET enters dragging a sack the size of her on stage. It is filled to the brim 
with letters. 
MARGIE
I know, I know, you can pay them too.
VIOLET
Don't try and play that card. Look at this.
She dumps the bag.
MARGIE
<Lying> What are those?
VIOLET
You know what they are.
MARGIE
Bills?
VIOLET
Say it.
MARGIE
What.
VIOLET
Say it now.
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MARGIE
I don't know what you want me to say!
VIOLET
How long has this been going on?
MARGIE
Bills? I mean since there have been--
VIOLET
Don't be coy! Look at this. Letter after letter. 
Pile after pile. None of them dated, none of 
them opened. 
MARGIE
That's so strange, who would write letters 
without addresses? 
VIOLET
I'm going to kill you for this. *
BUSTER
Don't do that.
WOLAND
Save some of your energy for the show.
VIOLET
How could you, Margie? *
MARGIE
I really, I don't...
VIOLET
Stop. Just stop. Please. Just. Do this for me. 
I'm desperate. How long have you been doing 
this?
MARGIE
...since he left.
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VIOLET
Three years?
MARGIE
Not consistently. I mean. I'm really bad about 
that. Organization. You know that, though. Bills 
and all.
VIOLET
Enough about the fucking bills! I don't care if *
they turn off the power! Did you know where *
he was? Or was this just insanity on your 
part? 
MARGIE
None of the letters were opened, were they? *
You know, by someone other than you I mean. *
VIOLET
No! The room was full of them though. 
Thousands of letters slid under the door. 
What, did the new tenants not take notice that *
mysterious letters addressed to "My love," and 
"Michael" were popping under the door?
MARGIE
There were no new tenants. I've... been paying 
the rent. 
VIOLET
That's idiotic!
MARGIE
In case he, you know, came back. That's why I 
have trouble paying the bills sometimes. 
VIOLET
I loved him.
MARGIE
I did, too, Vie.
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VIOLET
But he was mine. You tried to steal him from 
me.
MARGIE
I didn't do anything! I swear, we just.... Talked.
VIOLET
Calling Michael "my love," isn't stealing him 
from me? Isn't trying to steal someone?
MARGIE
Love isn't a zero sum! 
VIOLET
Did you two... Ever...? *
MARGIE
No! Don't be ridiculous. 
VIOLET
Were you planning on it?
MARGIE
Stop it! This isn't something to fight over. 
Michael left three years ago to God knows *
where. To find whatever he was looking for. 
He's an artist, it's not surprising that he did 
something impulsive and hard-headed.
VIOLET
That doesn't excuse these, these letters, 
these solicitations.
MARGIE
That's a low fucking blow! Solicitations? And 
what do you have to accuse me of? You 
snooped around and found all of those after 
all.
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NIKO *
Actually. That would be our fault. Sorry. *
Please. Go on.
MARGIE
You did this? *
SCHWARTZ *
We were acquiring... talismans. *
NIKO *
And she walked in. *
SCHWARTZ *
So we threw an apartment key at her and told *
her to go there. We didn't want trouble... she *
looked scary. *
BUSTER
And I suppose the initial disappearance of *
Michael is, well, not "my" fault, but our fault. *
Indirectly. He left to find us. Well. Woland.
VIOLET
It was your fault he left?
BUSTER
On his own volition! To find Woland. The three *
of us are only indirectly implicated. *
The two women turn on the men, marching on them. *
VIOLET
You made him leave.
MARGIE
You told her my secret. 
WOLAND snaps just as BUSTER, NIKO, and SCHWARTZ are about to be *
pummeled. The women freeze in their positions. 
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WOLAND
I told you two to save some energy for the 
guests. Now. You two play nice or I'll have to 
snap again. And no one wants that. Buster. 
Take mister Desuet to his green room. He 
must be prepared after all. Margaret, Violet, 
come with me. I'll show you your dressing 
room and explain how our mutual friend 
Michael managed to find me and... strike up a 
deal.
The lights cut to black.
ACT IV
SCENE 1
A b lack stage. Single spot up on NIKO, standing center. He smooths a wrinkle 
in his suit. 
NIKO
Good evening, ladies, gentlemen, succubi 
and incubi, ghouls and...ghoulettes. 
Welcome! We hope we haven't left you waiting 
too long, or the contrary that this was hastily 
thrown together. 
He stalls
SCHWARTZ
<Pushing NIKO out of the spotlight.> I'm 
always glad to see such distinguished faces 
looking back at me. Brunetto Latini, Ezra Pou--
NIKO shoves him out of the light.
NIKO
Oppenheimer, nice to see you. And! My lady 
de' Medici, I am always flattered. 
SCHWARTZ shoves him out of the light.
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SCHWARTZ
Quit pandering. Oh! Well, I'm glad to see that 
Stalin, Truman and Churchill have found a 
way tosit next to each other again this year. *
Well, Mesdames et Messieurs, tonight we 
have for--
NIKO charges at SCHWARTZ to push him out of the circle, but SCHWARTZ 
steps out of the way, NIKO flies past and crashes.
SCHWARTZ (CONT’D)
Tonight we have for you a small piece of 
entertainment, a little scene from history 
repeated, as it were, followed by what we all *
came for. So please sit back and enjoy. I 
know we will.
The light on stage expands as we see WOLAND at back flanked by BUSTER 
and, later, NIKO and SCHWARTZ. WOLAND sits in an armchair while the 
others stand by.
We hear a small scuffle offstage. 
MARGIE
Don't. No! This is stupid. I don't know why I'm 
wearing---
MARGIE is shoved on stage. Not aggressively, not angrily, she is simply "on" 
and needs to be on stage. After a moment NIKO may walk from the wings to 
WOLAND's side. MARGIE wears clothing and sandals period to SAMSON's 
costume.
MARGIE (CONT’D)
Don't push me! 
Hi. 
Wait. 
Hi.
As a saving grace, VIOLET is pushed on stage. WOLAND is not happy that this 
is falling flat. SCHWARTZ walks over to his side. VIOLET also wears Bib lical 
garb and sandals.
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VIOLET
Never one for the stage, were you? 
Hi everyone.
You were too busy selling oranges to be on 
stage.
MARGIE
What is that supposed to mean?
VIOLET
Oh. Nothing. 
MARGIE
If I'm the orange seller then you're... you're... a *
man playing a woman's part. 
VIOLET
Margie, don't even try.
MARGIE
Stop it! Stop bullying me. You're such a 
freakin' control freak. Everything I do you 
scrutinize. "Oh, you didn't staple this correctly."
VIOLET
I don't care about how you staple things.
MARGIE
Liar! Just last week you complained that I did 
it at 90 degrees instead of 45. I had to redo 
the whole thing because you didn't want 
extraneous holes in your precious whatever it 
was.
VIOLET
Well maybe if you did things right the first time 
and, you know, didn't try to steal Michael from 
me, you wouldn't have to redo them. *
MARGIE
That's it.
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She takes off her sandals. In response, VIOLET backs up.
VIOLET
Stop. There's no need to resort to violence. *
MARGIE still marches on her. A short chase scene which stops immediately 
upon...
SAMSON
Who's there?
VIOLET
Michael?
MARGIE 
Michael?
SERAPHINA
Samson?
DELILAH
S...samson?
DELILAH hides behind SERPAHINA.
SERAPHINA
Come here, Samson. It's safe. 
SAMSON
Safe? Don't worry for my safety, worry for your 
own, Seraphina. I can't see the Philistines 
bothing to follow a blind man. *
SERAPHINA
Then maybe you should take advantage of 
that. I can lead you to safety, away from here. *
SAMSON
This is bit like the blind leading the blind isn't 
it?
DELILAH sneezes. 
104.
CONTINUED: (3)
(CONTINUED)
SAMSON (CONT’D)
Who's that. 
SERAPHINA
Don't. Say. A. Word.
SAMSON
Who are you speaking to? Who's there?
SERAPHINA
No one. Samson. It's just you and I. 
<To DELILAH> Don't move a muscle.
SAMSON
I'll move where I please.
SERAPHINA
Yes. Fine.
During the scene, until DELILAH's discovery, SAMSON and SERAPHINA circle 
her. SERAPHINA does her best to guide SAMSON away from DELILAH.
SAMSON
You left on a sour note. 
SERAPHINA
Everyone can be impulsive at times. 
SAMSON
I believe you called me a brat at one point?
SERAPHINA
Everyone says things they don't mean.
SAMSON
It's drawing closer. 
SERAPHINA
What is?
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SAMSON
As though you don't know. I've been requested 
at the Temple. The jailer pitied me a walk *
about. 
SERAPHINA
The Philistines. They really don't like you.
SAMSON
What gave it away?
SERAPHINA
And you don't like them.
He does not respond.
SERAPHINA (CONT’D)
I mean it's understandable.
SAMSON
They're not so bad.
SERAPHINA
Samson, they blinded you. Cut off your hair...
SAMSON
Shearing my head was not the act of many it 
was the act of one.
SERAPHINA
The unforgivable act of one.
SAMSON
The act of one. 
SERAPHINA
They treated you like some beast plaguing a *
town.
SAMSON
Treated me as I deserved.
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SERAPHINA
You can't say that. 
SAMSON
I just did. 
SERAPHINA
And Delilah's action was unprovoked, *
malicious, deceitful. *
SAMSON
Indeed. It was. But that doesn't mean I didn't 
do something to earn it. And it's not 
unforgivable. Hair grows back.
SERAPHINA
Leave it to you to have nothing but glowing 
things to say about your persecutors. 
SAMSON
It gets easier when all you can see is your 
mind's picture of them. Their features are... 
softer. Things take on a different hue. *
SERAPHINA
They treat you like an animal and all you can 
do is exchange a muddled passivity?
SAMSON
There's nothing wrong with a touch of the 
blues. 
SERAPHINA
Except when it leads you to death because 
you're too lazy to escape it.
SAMSON
Why have you come back? To convince me to 
leave again?
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SERAPHINA
Do I need a reason to be around the Great 
Samson?
SAMSON
No, but most people have one anyway. *
SERAPHINA
Delilah certainly had her reason. *
SAMSON
She did. *
SERAPHINA
Enough games! You need to come home with 
me.
SAMSON
And if I refuse?
SERAPHINA
I'm offering you the better of the two deals! Life 
and living or death and dying?
SAMSON
I'm not much for making bargains. 
SERAPHINA
What's not to like? You're not making any 
sense. I can offer you so much more than.. 
Than her.
SAMSON
You said her name before, say it again.
SERAPHINA
What kind of deal did Delilah give you, hm? 
SAMSON
She didn't--
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SERAPHINA
Exactly, she didn't! She's a wretch. 
A thief.
A liar.
A Philistine--
SAMSON
I told you I don't take much from names. 
SERAPHINA
I need you, Samson. I need you home with *
me. *
SAMSON
I'm not interested in--
SERAPHINA
You just want to be a coward. Dance in front of 
the Philistines and return to your harlot's 
arms. 
SAMSON
That's about all I need.
SERAPHINA
To spend your days senseless but for your 
sex. No needs but the bread and water from a 
jailer and the lust of a whore. She sheared 
you like a beast because she wanted you to *
submit to her, submit to the Philistines. *
DELILAH
That's not what I wanted!
SAMSON
Now she speaks up.
DELILAH
That's not why I did it.
SERAPHINA
No? Seems pretty transparent to me.
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DELILAH
You're right. I didn't offer him a deal. I just did 
it. I sheared the head of Samson because... 
because I wanted him.
SERAPHINA
Funny way of showing it.
DELILAH
I wanted him just for me. And that's how I was 
going to do it. Did it. Cut off his hair. 
SERAPHINA
And sold him out to your--
DELILAH
I did no such thing. I left in the morning and he 
was gone in the evening.
SAMSON
They didn't mention her at all.
SERAPHINA
That doesn't change what she did to you.
DELILAH
Samson...
SAMSON
Don't come near me. 
DELILAH
But I...
SAMSON
My head is filled with words to say. The closer *
you get those things turn more and more *
sour, so just... stay over there. *
DELILAH
If... I could go back... *
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SERAPHINA
Hindsight is twenty--
DELILAH
If I could go back I wouldn't change a thing. *
Love--desire isn't something that can be *
controlled.
SAMSON
Control doesn't really fit you.
SERAPHINA
Control is how you stay alive. Control yourself, 
control your house. Everyone has their own 
little realms of control.
SAMSON
A breath of fresh air is still nice when you can 
get it. 
SERAPHINA
But wind can kill a fire. You know that. 
DELILAH
But you blow on coals to wake them up.
SERAPHINA
Look that's not--
SAMSON
I forgive you.
SERAPHINA & DELILAH
What?
SAMSON
For shearing me. I forgive you. Stay over there. 
But know that.
DELILAH
I've done...
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SAMSON
You don't have to. It's not an exchange. It's...
DELILAH
Love?
SERAPHINA
Love is not-- love takes work! You can't expect 
to just join hands with someone and have it 
be that. There's give and take. You do 
something wrong and you make up for it. If 
you muddy their shirt you sew them a new 
one. If they drunkenly break something they 
replace it. It's work. It's controlling those parts 
of yourself and that other person that you can 
and making up for the ones you can't and *
hoping that they can cover the areas you can't. 
It's construction through compromise and the 
love is in the compromise. Samson, you're 
blind, but I love you, need you enough to make 
up for it somehow for what you have left to 
give me.
DELILAH
I have nothing but what I've already taken from 
you. I have nothing to exchange. And I don't 
want one either. I have nothing to take from *
you as I hope would want nothing from me. 
I've broken you. You've broken me. In a way. In 
a physical way. And there's a forgiveness for 
that too, but things don't return as they were. 
They... stay broken in. That's the only way I can 
explain it. That's love encapsulated. In that act. 
That act of... it's destructive, it's creative, it's... 
Not an exchange. It's the two forces of desire 
and forfeiture in each body. And we bleed for 
it. In our separate ways we bleed. But... but 
ultimately you're each other's... two cracked 
stones are more than one by itself.
SAMSON
Enough.
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SERAPHINA
I would do... everything for you.
DELILAH
I would do nothing... *
SAMSON
I said enough! You... both of you. What I want *
is for both of you to be quiet. My head is 
ringing. 
Beat
It's easy to see you don't like each other. *
You've never tasted the life of the other. Can't 
know it. You two would end up killing each *
other if you had chance enough. The problem 
is you're both right. And I want to choose. But 
no choice is...right. What is right is for me to 
go. There's not always room for everyone, and 
no one man can decide who stands out. 
He does not leave the stage.
WOLAND
And so Samson walked to the temple of 
Dagon. Danced the polka in front of cheering 
Philistines.
He does so.
WOLAND (CONT’D)
In front of laughing Philistines. In front of 
laughing Jews, laughing Pagans, laughing 
atheists. He danced the polka. He allowed 
guards to beat him. Allowed men and women 
spectators to spit on him. Allowed children to 
win in wrestling matches. All with a cheery 
smile on his face and a grimness in his heart. 
By this time SERAPHINA and DELILAH have flanked SAMSON who pants, on 
his back, center, center.
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WOLAND (CONT’D)
But Samson was saving his best trick for last. 
For his audience was tired now from laughter 
and drink. 
NIKO
Except for the children, they weren't drinking.
WOLAND
And they did not notice that Samson was not 
as tired and sore as they thought. For in the *
blink of an eye he stood up.
SAMSON grabs the garments of SERAPHINA and DELILAH. 
WOLAND (CONT’D)
And grabbed between his powerful arms the 
two pillars supporting that temple, his arena 
of shame. He pulled the columns onto 
himself, collapsing the structure. Killing 
himself and all inside. 
SAMSON pulls the two girls together, to him. There is a peal of thunder and 
lighting, the sound of a crumbling building. DESUET's head rolls on stage. *
CHLOE enters. She walks up to SAMSON, who is now MICHAEL. DELILAH is 
MARGIE again. SERAPHINA is Violet.
CHLOE
Hello Michael.
MICHAEL
Have we met?
CHLOE
No, but you've seen me once or twice.
VIOLET
Who is this?
MARGIE
We were having a conversation here, lady. *
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CHLOE
<Ignoring them> What do you think?
MICHAEL
About what?
CHLOE
Anything. Everything.
MICHAEL
I'm not... quite sure?
CHLOE
Not much of a talker.
MICHAEL
Well. Not... I'm just confused.
CHLOE
You don't remember your deal?
MICHAEL
No...
CHLOE
Well. Suffice it to say you made one. With 
Woland. 
MICHAEL
I'm not...
CHLOE
Much for making deals I know. I'd have asked 
for more than you.
VIOLET
What did he ask for?
MARGIE
In return for what?
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CHLOE
Whether or not that is public knowledge is not 
my choice. 
MICHAEL
Have I... fulfilled my contract?
CHLOE
I wouldn't call it a contract as much as a 
donation of your services at this point.
MARGIE
Donation?
CHLOE
The man signed a contract with a blank spot 
for what he wanted after his services. Don't 
worry there is plenty of fine print about eternal 
whatever etc etc etc. *
MICHAEL
I want peace.
VIOLET
You could have anything you want and you 
choose to make a beauty queen response? *
MARGIE
It's his choice, Vie. *
MICHAEL
I'm not asking for world peace just... peace for 
my mind. Peace for me.
CHLOE
Now that, I can do. *
She moves into him. Touches his cheek.
CHLOE (CONT’D)
Last chance to change your mind.
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MICHAEL
It's all I've ever wanted.
CHLOE
A man who knows what he wants. I like that.
She pulls him close and gives him a kiss on the lips. He collapses.
VIOLET
Michael?
MARGIE
Michael?
Chloe begins to leave.
VIOLET
Wait what did you do?
CHLOE
I think it's pretty clear.
VIOLET
Well... well don't we get anything? We were a 
part of this too. 
A look to WOLAND, who nods his consent. *
VIOLET (CONT’D)
I want freedom. Freedom to do whatever I 
want.
CHLOE
Easy.
A kiss. Another collapse.
CHLOE (CONT’D)
Anything for you?
MARGIE
Um...
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CHLOE
You don't need to be shy. Or scared. That's 
what I'm here for. So you won't be scared.
MARGIE
I want... um... this is going to sound silly...
CHLOE
Nothing sounds silly. 
MARGIE
Can I... um. Ask for love? Not like. Someone to 
love me. I'm being the beauty queen here. I 
just. Is there a way you could get people to 
love each other?
WOLAND
That's not something we're capable of. You 
can try though.
MARGIE
Oh. Okay. 
She closes her eyes. Furrows her brow, thinks very hard. Nods, as though a *
task were complete. *
MARGIE (CONT’D)
Can I ask just to be with Michael?
CHLOE
The easiest request of all.
She kisses MARGIE who also collapses. CHLOE approaches WOLAND who 
kisses her hand. She leaves. 
WOLAND approaches the apron of the stage with a wine glass filled with b lood. 
WOLAND
And after all of this spectacle Ruth is still to 
come! I hope you'll join us for the next stop on 
our progress as well. Although you don't really 
have another option. But. Come. 
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Let's drink to our health, let's drink to 
everything we love and everything we hate. 
He sips again.
WOLAND (CONT’D)
A fine year. 
He picks up the head. *
Well aged. 
The lights cut. The thunder storm continues.
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WOLAND (CONT'D)
EPILOGUE IN FIELD
We have returned to the same field as the prologue. Among the stand of 
trampled tulips down right, though, there has grown a small green sprout. We 
hear the final drops of rain. 
NIKO rushes on stage as before. Begins observing the plant. Looks at it 
closely, feels its petal. 
NIKO
An...orchid...
SCHWARTZ
Is that so?
NIKO
Not for you.
SCHWARTZ
I won't touch the things. They give me... Gas.
BUSTER and WOLAND enter. BUSTER aloof as usual, WOLAND with his cane. 
BUSTER
Don't start arguing over the flowers again...
NIKO
Flower.
SCHWARTZ
Singular.
BUSTER
Getting smart, are we?
WOLAND
Buster.
WOLAND walks over to the orchid. The others clear the way for him. He bends 
down. Sniffs the flower. 
WOLAND (CONT’D)
Fascinating.
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BUSTER
Sir?
WOLAND
That it should have sprouted already. 
BUSTER
It was a bit of a quick turn around. *
SCHWARTZ
The bulb must have already been there.
NIKO
Taken root but not really seen. 
WOLAND
Biding its time.
There is a moment of silence.
SCHWARTZ
Quite a view from up here. *
BUSTER
You can see the whole of the beltway. 
NIKO
It is a circle! ...I was skeptical.
WOLAND
Indeed it is. It may wind and disappear at 
times, one way or another, but in the end it 
comes around and meets itself. 
NIKO
Where's Chloe?
WOLAND
Busy.
NIKO
Oh.
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WOLAND
She always will be.
SCHWARTZ
But we always run into her. 
BUSTER
Inevitably.
WOLAND
Let's go. We have work to do elsewhere.
They begin to exit. NIKO stops by the orchid sprout, as does WOLAND.
WOLAND (CONT’D)
I'll be interested to see if it grows, too.
NIKO
Do you think it'll make it?
WOLAND
They're fragile things. And at times rare. But 
with enough time I'm certain it will grow. 
NIKO
Can we watch it to make sure?
WOLAND
For someone to force its growth would kind of 
cheapen the experience, wouldn't it?
NIKO
I guess... but what if it dies?
WOLAND
Then it dies.
NIKO
That's it?
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WOLAND
You can only hope that somewhere else 
there's another one growing like it. And maybe 
one day they won't be quite so rare. *
NIKO
Who knows.
WOLAND
Exactly. Now let's go. There are other gardens 
that need tending. 
They exit. The lights shrink to just the orchid. It wavers. The lights cut. 
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